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“Let there be spaces in your togetherness, And let the 
winds of the heavens dance between you. Love one 
another but make not a bond of love: Let it rather be a 
moving sea between the shores of your souls. Fill each 
other's cup but drink not from one cup. Give one another 
of your bread but eat not from the same loaf. Sing and 
dance together and be joyous, but let each one of you be 
alone, Even as the strings of a lute are alone though they 
quiver with the same music. Give your hearts, but not into 
each other's keeping. For only the hand of Life can contain 
your hearts. And stand together, yet not too near together: 
For the pillars of the temple stand apart, And the oak tree 
and the cypress grow not in each other's shadow.” 

Khalil Gibran

Front page photograph kindly submitted by 
Caroll Hermann. Viginia Creeper 
(Parthenocissus quinquefolia) dug from a garden 
in 2011.



Now that all the festivities are out the way and the diets and get-fit regimes can begin again, (apart form all the new year’s resolutions broken), 
I can finally sit down and finish this edition. What a year it has been! And what a year to come!  It is so exciting for Bonsai.  There is the 
International Bonsai Art and Cultural Biennial in Indonesia in October and our own SABA Mini-Convention in George in September and in 
between we have lots of activities on club level.

Please do not forget to send me your updated club info. The best way to attract more members is to advertise. And on BiSA, it is “FOR 
FREE”!

At the SABA Convention in Gauteng, it was decided to use BiSA as the one and only magazine.  It is very exciting news for us and we would 
love to hear from clubs.  At the back of the magazine, there is a calendar of all local and international events.  If anyone has been left out, 
please let us have your dates on info@bonsaisouthafrica.co.za.

Our first competition ended in a huge success with Renee Franklin winning the Rudi Adam “Master Bonsai” book.  Congratulations and many 
happy bonsai years. You can read all about it on page 10.

Our next competition is hosted on page 9. Kindly sponsored by Bonsai Boyz in Pinetown.

Please send us your articles or even just a hello with a photograph of your trees. We welcome all and any bonsai-related articles. 

We, here at BiSA wish you and your family and blessed, peaceful, exciting, prosperous and 
bonsai-related 2014!
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MYCORRHIZA

The word "Mycorrhiza" is given to a mutualistic association between a fungus (Myco) and the roots (rhiza) of the plants. This association is 
symbiotic because the relationship is advantageous for both organisms. The macrosymbiont (the plant) gains increased exploration of the soil 
(rhizo sphere) with the intricate net of hyphae that increases the uptake of water and nutrients from the soil interphase. The micro-symbiont 
(the fungus) uses the carbon provided by the plant for its physiological functions, growth and development.  

Advantages of Mycorrhiza:

Enhanced plant efficiency in absorbing water and nutrients from the soil.

Reducing fertility and irrigation requirements.

Increased drought resistance

Increased pathogen resistance/protection.

Enhancing plant health and vigor, and minimizing stress.

Enhanced seedling growth.

Enhanced rooting of cuttings.

Enhanced plant transplant establishment.

Improved phyto-remediation of petroleum and heavy metal contaminated sites.

Produce more stress resistant plants during production and for landscape.

Potentially less pesticide usage.

(Available from:  info@bonsaisouthafrica.co.za) Please send an email to enquire about price.
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Benefits of Mycorhizae

▪ Mycorrhizae represent one of the nature’s best gift to mankind in ad-
dressing the constraints of enhanced quality productivity with sustain-
ability. The significance of Mycorrhiza in augmenting food production 
and land productivity is accepted and appreciated by scientists & re-
searchers all over the world. Over 50,000 University studies have high-
lighted the benefits of mycorrhizal colonization on the health and yield 
of plants and there has been fascinating advancements of research in 
this area during the past 30 years.
▪ Mycorrhiza is the only known fungal system, which is categorized as 
a biofertilizer. Its hyphae can extend much beyond a few meters away 
the plant root zone and thus can acquire nutrients from a much wider 
soil area. In soil, mycorrhiza produces vegetative structures like chla-
mydospores and zygospores, which become dormant during the pe-
riod of environmental stress and germinate with the return of favour-
able conditions. Thus, they are better equipped for combating the unfa-
vourable conditions and have longer shelf lives as compared to the 
bacteria based product.
▪ Mycorrhiza is a broad-spectrum non-specific organism. A single spe-
cies is known to colonize 85% of land plants.
▪ Mycorrhiza increases the rate of photosynthesis and hence improves 
plant growth, productivity and yield.
▪ Mycorrhiza has a broad ecological adaptability and is known to occur 
in deserts as well as arctic, temperate, tropical and other inhospitable 
habitats.
▪ Mycorrhiza offers up to 50% reduction in chemical fertilizer applica-
tion.
▪ Mycorrhiza facilitates better uptake of nutrients like phosphorus and 
immobile trace elements like zinc, cobalt, magnesium, iron, copper, 
molybdenum, etc, leading to better nutrition for plants.
▪ Mycorrhiza offers higher resistance to various soil and root-borne 
pathogens, thus becoming a potential disease control agent.
▪ Mycorrhiza helps in soil conservation and soil structure stabilization, 
thus restoring land productivity.
▪ Mycorrhiza offers tolerance against a range of soil stresses like 
heavy metal toxicity, salinity, drought, and high soil temperatures. This 
enhances the chances of plant survival immensely.



Visit the Kat Rivier Kai web site

Section 3

Southern Cape Bonsai Convention
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Dear bonsai-member,

It’s been a month since the convention ably hosted in Edenvale by 
EBS and the first meeting of the new executive. At the meeting 
attended by both the old and new executive committees we had quite 
a good discussion on how to make SABA more effective.

You’ve probably all been wondering what has been happening and 
therefore I thought to just drop every club a letter just to show we 
have not entered the holiday season early. (Please excuse my English, 
it is not my first language).

To get better communication going I have opened a SABA Facebook 
page. Please join and share your bonsai and club news with us. There 
is already about a hundred members but I would like to see every 
club join in. 

That was done because we had to give a month’s notice to move the 
website to a new service provider. This morning I got notice that it 
could be up and running within a  few days. I will keep you posted.

As most clubs have their AGM’s this time of year and elect new 
committees it would be greatly appreciated if you could let me know 

who was elected and to who we should send communication for 
distribution.

To everyone who notified us that they would like to join SABA again 
(thanks!) we opened up a new bank account and are in the process of 
transferring the old account. This was a labour intensive exercise as 
we had to conform to a lot of Fica-regulations. Thanks to the 
KwaZulu-Natal and Gauteng members as well as Duncan for helping 
the process along. As soon as we are ready we will inform everyone 
of the detail.

We’ve had exiting news on various fronts on how to take bonsai in SA 
to the next level. With the help of all clubs and members we can make 
sure that our hobby grows and attract more members. We are also 
looking forward to working together with ABA and have a very good 
relationship with Jonathan Cain, the WBFF and BCI.  

We have started with the organising of the Africa Bonsai Convention 
in 2015 and will have another meeting next week.

We are also busy with a bonsai events calendar so that everyone 
knows what is happening in different regions. It is terrible to find out 
about an event after the fact.

Section 4

SABA NEWS
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Further quick decisions:

1.	 Compile an up to date list of all clubs, contacting detail and 
improve communication. Here we need your help. If you see anyone 
not on the mailing list, please pass this letter on to them.

2.	 We will not be starting a new bonsai magazine as there is an 
existing one very ably run by Caroll Herman in Natal.

3.	 We will compile a list of demonstrators and would like every club 
to nominate the people they recommend.

4.	 Get a monthly photographic competition started early in the new 
year. A big thank you to sponsors who approached us about this.

5.	 Start a competition in January to change the SABA-logo.

6.	 Try and get all the club newsletters onto the website as soon 
after publishing as possible.

7.	  We are looking for volunteers to get a proper archive of bonsai 
history in South Africa going.

8.	 Do everything possible to help Katriver Kai make the next mini-
convention a great success.

I am looking forward to working together with everyone who loves 
bonsai.

May we grow and grow and grow. We will let you know about other 
exiting projects as soon as they are finalised.

Regards,

Willem Pretorius.

President: SABA.

 (Wishing Willem and his co-committee members all the best with 
the very exciting news and bonsai times ahead - Ed)
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BONSAI EMPIRE

Most people started growing bonsai after buying a tree in a shop or nursery. 
Though this is without doubt a nice way to get started, it might be more 
interesting (and less expensive) to grow and style a tree yourself.  Don't let the 
fact that 'bon-sai' is an art studied and refined for centuries scare you off, 
because you are perfectly capable to learn how to grow bonsai trees without 
green thumbs. Make sure to pick the right tree species for your environment and 
stick to the basic care guidelines.

In this article it is explained how to get started with growing Bonsais and 
introduce you into the three main parts of this section: Bonsai cultivation, styling 
and care. The movie will help you understand the basics, read on for more 
detailed information!  Join or follow this very interesting site!

KAT RIVIER KAI

The SABA 2014 Mini-Convention is being held in George this year.  Book now 
and save.

BOLAND BONSAI KAI

Boland brags about their permanent exhibition at the Stellenbosch Botanical 
Gardens.  A MUST VISIT, should you be in the Cape!

There are quite a few Facebook Pages and the most recent SABA and ABA.  
Please “like” these pages.

Freaking News hosted a Bonsai Photoshop competition.  There are some really 
funny ones.  Have a look!

Bonsai Bark posted an enviable article on “Year Round Bonsai”.

Section 5

WEB NEWS
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Where there is a 
will, there is a 
way!”

When you don’t 
own a bakkie....
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Should go well with my tattoo....

BiSA Funny Bonsai Picture Competition

Bonsai in South Africa’s next competition is all about funny bonsai 
pictures.  Send us your pictures of comical moments or serious fails all 
bonsai related.  The rules are:

1.  You MUST own the copyright to the picture or have the photographer’s 
permission (in writing).  BiSA accepts no liability for pictures not owned 
by the entrant.

2. Send pictures of no less than 500kb.

3. Pictures must be bonsai related.  

4. The photos will then be posted and the public will vote.  The decision is 
final and no correspondence will be entered into.

5. Competition is open to South African citizens only.

6. The competition is kindly sponsored by Bonsai Boyz in Pinetown, 
Durban.  

7. Competition ends 30 April 2014.

8. You may enter as many times as you like.

9. BiSA reserves the right to use the photographs or not in any way seem 
fit.

10.Please send your entries to:  info@bonsaisouthafrica.co.za, clearly 
marked “COMPETITION” in the subject line.

Set of pots sponsored by 
Bonsai Boyz.

mailto:info@bonsaisouthafrica.co.za
mailto:info@bonsaisouthafrica.co.za
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Section 6

The BiSA “MASTER BONSAI” competition 
was won by Renee Franklin from 
Vereeniging.She is 38 years old and married. 
She said that she is relatively new in the 
hobby.  Her and her husband started doing 
Bonsai last January. They joined the Vaal 
Bonsai Kai early last year and say they 
have gained valuable knowledge from the 
club members. |Together they have about 30 
trees, many of them being still relatively 
young.  They are interested in all aspects of 
gardening and spend many happy hours 
working together in the garden and 
maintaining the bonsai trees. They are 
currently trying to grow some trees from seed, 
but states that this requires lots of patience. 
Renee finds the art of Bonsai a very rewarding 
hobby and really enjoy it. She says it also 
gives them something to do together.  They 
also like going to the club and talk to people 
with the same interest and learn from them. 

Renee, hope you enjoy your book and have 
many happy years within the bonsai 
community.  

:BiSA “Master Bonsai” COMPETITION WINNER
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Introduction

According to Harry Harrington, raising new plants from cuttings is one of the 
most reliable ways of propagating. In general, the technique involves taking a 
small piece of material from a living plant. After inserting into a rooting medium, 
the cutting is able to produce new roots and is then carefully nurtured until large 
enough to be potted on.  
 
The main advantage of taking cuttings is that cuttings up to 2,5cm thick 
(dependant on species) can be rooted, speeding up the process of creating a 
plant suitable for use as bonsai. The other advantage with cuttings is that 
material that is routinely pruned from bonsai and thrown away, can be used to 
create new plants. 

Cuttings are pretty easy to do with the proper environmental conditions. Cuttings 
need: clean, well drained rooting medium; a rooting hormone ;  moisture to make 
up for the lack of roots;   sufficient light (softwood and semi hardwood), and 
bottom heat.

Rooting Medium

The rooting medium must be sterile for best results. Not all species are immune 
to fungi in the soil. Most roots also need air to form, as well as to minimize 
infection. There should be a balance between the need for drainage against the 
need for a constant supply of moisture.  A good option is 50% peat and 50% 
perlite, but it depends on your natural climate.  Experiment with a few cuttings of 
the same species.

Rooting Hormones

There are two types of rooting hormones on the market, powders and solutions. 
There are various products of both available. The liquid hormone solutions often 
contain alcohol. The alcohol acts as a carrier so lower concentrations can be 
used. Be aware that some cuttings can be sensitive to alcohol and can burn. 

Moisture

Without a root system cuttings rely on absorbing moisture through the stem and 
leaves. Try and keep the medium constantly moist and the humidity high.  Avoid 
too high temperatures during daylight hours in order to reduce the rate of 
transpiration to protect the cuttings from wilt. Remove some leaves to reduce 
surface area so that only two or three small leaves remain.   

A simple method to maintain moisture in the growing medium, is to cut a 2l cold 
drink plastic bottle in half.  Put the top upside down in the bottom container.  Fill 
the bottom with water, add soil and your cutting in the top one.  

Section 7

CUTTINGS AS BONSAI                               
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an email to info@bonsaisouthafrica.co.za
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Sufficient Light

Cuttings root as a response to food moving down the stem in the phloem and 
stopping at the bottom cut. Finding no roots to store the food, it backs up at this 
point and changes take place in the presence of hormones to convert stem tissue 
to undifferentiated tissue (callus) to finally root tissue, thus the need for retaining 
leaves on softwood and semi hardwood cuttings. Food is also stored in the stem 
tissue itself, and this is sufficient for leafless hardwood cuttings, although the 
process can be much slower. High light levels obviously play a role here by 
keeping up photosynthesis. 

Bottom Heat

Bottom heat acts a stimulant for the production of roots as well as for faster root 
growth. In general bottom heat should be ten degrees hotter than the ambient air 
temperature, although any amount of bottom heat is useful.  The temperature 

should not be allowed to fall below 18° C and optimal seems to be about 23°C to 
29°C for most species.

Some species are more sensitive to heat than others and most of the tropicals like 
the heat. Maples also root much faster when hot.

Cuttings fall into three categories, 1)softwood, 2) semi hardwood, and 3) 
hardwood.

Softwood Cuttings

These cuttings are taken from new growth at the succulent stage. When a plant tip 
snaps when bent at ninety degrees it is ripe for softwood cuttings. Most perennial 
cuttings are done this way, very few woody plants. 

Semi hardwood Cuttings

Most woody plant cuttings these days are from semi hardwoods. These cuttings 
are taken from wood that grew this year but is now firm and hard, with hardened 
leaves. It is well lignified at the base but still may have a soft tip that may or may 
not be removed. It is better to go by the feel of the wood instead of the calendar. 
The peak season is December and January for the Southern Hemisphere. There 
are also infinitely varying degrees of hardness and each species and sometimes 
cultivar will respond differently. This is a matter of experience and volumes have 
been written about it. Some species have very narrow windows of opportunity. 
Others, can be taken all summer long.
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There are some that require no hormone such as willow, Salix.  Some people also 
believe that if you soak a cutting in water where willows have been rooted in, it sill 
grow quicker.  Many species will not root immediately, although most root over 
four to ten weeks. Some species will take a year or more to root after initially 
callusing in a few weeks. 

Many semi hardwoods respond favorably to wounding. The bottom of the cutting 
is sliced thinly through the cambium for about an inch, taking out a sliver of bark 
without removing much wood. This is best done with the edge of sharp shears or 
a sharp knife to make a clean cut. This provides a surface for callus and hopefully 
root development. 

Hardwood Cuttings

Hardwood cuttings can be taken at any time of the year, but are usually taken late 
in the season or winter and stored in sand, sawdust, etc. They are cuttings from 
wood that has gone through an entire season of growth. The can be treated just 
like softwood cuttings in summer for some species, but most are done at the end 
of the season and either stored and planted in the spring after they callus or 
simply planted in open ground in the winter. When taking cuttings from flowering 
trees, the cutting will flower quicker than nursery stock or seed grown trees.  

There are various Youtube sites with step by step to-do instructions.  It is well 
worth the time to watch a few of these.  

Make your own rooting hormone

Willow branches seem to be the most popular.  Either cook and dry branches and 
mill into a powder.

Honey.  

References:

http://www.bonsai4me.com/Basics/Basics_Cuttings.html

http://www.evergreengardenworks.com/cuttings.htm

http://25.media.tumblr.com/tumblr_ma31t8PHSZ1rvznr9o1_1280.jpg
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Copies of Bonsai Inspirations 2 are still available at Amazon with 
30% off!

In the UK: http://www.amazon.co.uk/Harry-Harringtons-Bonsai-
Inspirations-2-ebook/dp/B008BUHE0A/ref=dp_kinw_strp_1

In the US and other areas: http://www.amazon.com/gp/product/
953565151X

http://www.youtube.com/watch?v=AvDrK_uMKq0
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Art is ever changing, reflecting both the world we see around us and allowing 
access into a world unseen. Natural Flux is a novel insight into the ever chang-
ing nature of bonsai, set in a contemporary environment and combining many 
different media to re-evaluate how we look at nature and our relationship with 
it.

Bonsai as an art form is often misunderstood  and accused of being too tradi-
tional by people both inside and out of the bonsai community. In this project, 
starting with a unique exhibition to be held at the Brick Lane Gallery, the natu-
ral art form will be looked at with an innovative eye and taking inspiration from 
other media to create something which breaks new ground and is accessible 
to the uninitiated.

What Natural Flux is proposing to do is the continuation of an idea which dates 
back over 150 years in Japanese bonsai, asking artists and craftsmen, particu-
larly talented ceramicists, to make something which can be used in the me-
dium of bonsai to create something beautiful.  Natural Flux will combine bonsai 
artistry with ceramics, metalwork, photography, sculpture and graphic art to 
create a unique and never before seen exhibition which is intended to intro-
duce bonsai to a wider audience.

What is Bonsai?

A simple answer is a tree in a pot, and despite how many people may like to 
mystify and complicate matters, that one simple fact remains.  If we look at the 
ideograms which make up the word in Japanese, 盆 means container or pot, 

Section 8

Natural  Flux
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and 栽 reflects the plant, meaning to 

grow something. If we consider this, 
we cannot escape the fact that the 
container is not simply something to 
put a tree in for cultivation reasons, it 
becomes an intrinsic part of a bonsai, 
affecting the aesthetic appreciation of 
a composition.

Could we then assume that the bonsai 
sold at garden centres, supermarkets 
and flower shops are representative of 
bonsai as an art form? Only if they are 
considered as mass produced pieces 
of bad art. They are the bonsai equiva-
lent of a paint by numbers book, lim-

ited in artistic scope and interest, although they help the uninitiated to take their 
first steps.

Exploring the idea of artistry within bonsai we can soon see the influence of the 
creator, or indeed creators, in a number of aspects. Some of the most obvious are 
the combination of the container with the tree, the styling of the branches, foliage 
and trunk line of the tree. The creation of a bonsai involves a lengthy process of 
working with the tree to remove the unnecessary and grow the necessary. As a 
sculptor removes rock to reveal the sculpture beneath, the bonsai artist removes 
and grows branches to reveal the essential nature of the tree beneath.  This proc-
ess may take generations to come to perfect fruition, which means that the artist 
must consider his work to be part of continuous chain, in which he is simply one 
link.

Working with a living organism as the medium, the artist must develop a symbiotic 
relationship with the bonsai, giving it the environment and care it needs to thrive, 
grow and be a living tree so that it can be created into the desired image using a 

number of techniques rang-
ing from pruning to manipu-
lating the branches with 
wire.

Many art forms could be de-
scribed as craft depending 
on the perspective of the 
viewer or the practitioner. 
Bonsai has elements of 
craftsmanship; technical 
and manual ability are as 
essential as an artistic ap-
preciation for line, form and 
space. What is unique 
about bonsai is the third element to the equation, horticultural ability. Without a firm 
understanding of the medium as a living organism, the artist cannot create. Without 
all three elements in place in equal amounts, a beautiful and moving image cannot 
be created. It is not possible to be proficient in one aspect, the creative process is 
a constant balance between technique, design and cultivation. A constant battle 
between life and death and a process which is never static, always in a state of 
change, be it seasonal or man made.  Occasionally we reach a peak of beauty 
where it is appropriate to share with the world at large, here the artist must look to 
find the most meaningful and pleasing way to show off the natural beauty of 
bonsai.Natural Flux is the brain child of Peter Warren, an internationally renowned 
bonsai artist based in London who spent six years training in the traditional manner 
as an apprentice to a Japanese bonsai master. Since completing his studies, Peter 
has travelled far and wide teaching and working with bonsai collectors and enthusi-
asts across the globe. Bonsai which have been created in some part by Peter, al-
though belonging to clients, have been displayed at the highest level exhibitions in 
Japan, the US and Europe.

Peter Warren

15



Natural Flux is the brain 
child of Peter Warren, 
an internationally re-
nowned bonsai artist 
based in London who 
spent six years training 
in the traditional manner 
as an apprentice to a 
Japanese bonsai mas-
ter. Since completing 
his studies, Peter has 
travelled far and wide 
teaching and working 
with bonsai collectors 
and enthusiasts across 
the globe. Bonsai which 
have been created in 
some part by Peter, although belonging to clients, have been displayed at the high-
est level exhibitions in Japan, the US and Europe.

Despite the traditional nature of his training, Peter has been searching for a more 
artistic outlet and after many years of thought and gathering further experiences, 
he conceived the idea of displaying bonsai in a contemporary way with the involve-
ment of a number of artists from other fields many of whom are approaching bon-
sai for the first time.

Natural Flux is the debut solo exhibition for an artist who has rarely exhibited his 
own trees and will give us an insight into his aesthetic and ideas regarding how 
bonsai and the contemporary world can be combined. It is an attempt to combine 
the traditional oriental practice with contemporary western art, a natural progres-
sion for an artist with his pedigree.

Andy Pearson

Andy Pearson is a ceramic artist specialising in bonsai ceramics and tea bowls

I have been making ceramics since 2002. My interest in ceramics first started with 
Bonsai in 1993 of which the pot is an intrinsic part of the finished image and de-
sign. I was introduced to Ceramics and I had a go at making my own pots, with a 
lot of time and practise I started to get better. After purchasing a small electric kiln 
and I started to make, glaze and fire Bonsai pots. At first I made them for my own 
enjoyment and for my own trees. However members of my local Bonsai club 
started to ask for pots for their trees and I  sold some to a local Bonsai Nursery.

I gained a lot of inspiration from 
other great English bonsai pot-
ters and this drove me to  for 
my own individual style, how-
ever Japanese ceramics al-
ways, and still does, have a 
huge influence over me. Over 
the years I attended several 
courses at colleges and univer-
sities in my quest to improve 
and better myself. These 

courses have included throwing 
pots and glaze formula. In the early part of 2003 I purchased a potters wheel and a 
9 cubic foot gas kiln. Again there was another learning curve with new glaze reci-
pes and reduction firing. Eventually I progressed enough to sell my Bonsai ceram-
ics all over Europe via shows and also from my website 
www.stonemokeyceramics.co.uk

I also have a huge interest in Studio Ceramics and I am just starting to deviate 
from the field of Bonsai Ceramics on my new journey into Studio Ceramics, hope-
fully finding my voice “En Route”. I am an avid fan of the Leach tradition as this tra-
dition stemmed from the Japanese ethos of producing pottery of which I try to por-
tray in my work. I love subtle lines and quite forms and the ceramic pieces I create 
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must have plenty of “Wabi Sabi” as there 
is beauty in in-perfection with each piece 
telling a story.

In 2010 I saw the Japanese potter Ryoji 
Koie at a demonstration at the V&A Mu-
seum, he had a huge impact on the way 
I work now and how I approach the clay. 
I like to think now that my ceramics have 
a voice and are an extension of me, em-
bodying a little of my way of freedom, 
spirit and life.

I am also an avid collector of other artist work both sculptural and studio. However 
my main passion lies in my collection of Chawan and Yunomi from many different 
artists and sources of which are increasing on a rapid scale and of which are also 
used.

John Brocklehurst

John Brocklehurst is a talented bonsai 
artist and craftsman who has been 
making unique and bespoke display 
stands for trees for several years. 
 Combining a passion for displaying 
trees in a more traditional Japanese 
way with a love for the creative proc-
ess involved with bonsai, John has 
displayed trees at the highest level 
across Europe and has become well 
known for his ability with certain spe-
cies.

Thorhammer Beowulf

Thorhammer (Thor) Beowulf is a PhD candidate at the Australian National Univer-
sity (ANU) researching the art and aesthetics of bonsai and its contribution to the 
resurgent global interest in the aesthetics of nature and the environment. Thor is 
also a practising Australian bonsai artist who has studied bonsai in Japan and the 
U.S. and uses living botanical organisms, trees and bonsai in his art practice. He is 
the registered bonsai expert at the ANU and has exhibited bonsai at the Art Gallery 
of NSW during the 2003 Japan Four Seasons Exhibition. He currently maintains 
the Brett Whiteley bonsai on behalf of the Whiteley Foundation and is a consultant 
to the Governor-General’s bonsai collection.

In addition to his studies Thor won the prestigious $10,000 Woollahra Small Sculp-
ture Prize in Sydney, judged by three trustees from the Art Gallery of NSW in Octo-
ber 2012.  

Artist Statement: 
With the growing awareness and concerns about environmental despoliation, cli-
mate change and the fragile interdependence between humans with their natural 
environment, this living bonsai sculpture highlights the problematic relationship be-
tween humans, technology and the natural world. The artist symbolically decon-
structs the natural processes of carbon-based plant growth, photosynthesis and 
transpiration by representing these natural functions with an array of recycled in-
struments and mechanical devices of metal, glass and plastic. The centrepiece is 
the living organism itself, an Australian native Ficus bonsai tree, which here repre-
sents all trees as nature’s own efficiently functioning carbon storage and carbon 
dioxide conversion machines. With this work the artist seeks to raise awareness of 
the incomparable beauty and sublime functionality of trees and living organisms.

Reprinted with the kind permission of the artists, Thor Beowulf and Andy Pearson.  
Please visit the website at www.naturalflux.co.uk.
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BONSAI CLUBS, NURSERIES AND SUPPLIERS

WESTERN PROVINCE
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CLUB TOWN/
SUBURB CONTACT PERSON PHONE 

NUMBER EMAIL WEB SITE

Bishopsford Bonsai Nursery Houtbay Gail & Lionel Theron 021 790 3478 bford@cybersmart.co.za

Blaauwberg Bonsai Kai Dawn Collier 076 529 7848 mrjade@mweb.co.za

Boland Bonsai Kai Stellenbosch Coenie Brand 082 804 9195 cjjbrand@snowisp.com

Bonsai Society of South Africa Goodwood Ben van Heerden 082 870 6212 pekebonsai@vodamail.co.za

Bonsai Tree Somerset West Terry Erasmus 082 890 7927 info@bonsaitree.co.za

Cape Bonsai Kai Newlands Tony Bent 083 230 5348 tony@nanoson.com

Ceres Bonsai Nursery Ceres Francois Loots 083 630 6290 francoislootsceres@gmail.com

Helderberg Bonsai Kai Gordon’s Bay Ras Smal 084 655 0718 info@bonsaigarden.co.za

Kat River Kai George Tobie Kleynhans 083 635 1447 toblen@mweb.co.za

Olive Grove Bonsai Centre Kraaifontein Rudi Adam 021 987 4040 rabonsai@telkomsa.net

Overberg Bonsai Kai Hermanus Wynand Vermeulen 071 363 2169 wynandwurms@gmail.com

Oyama Bonsai Kai Plumstead Viky Peterman 082 493 1818 viky-_@hotmail.com CLICK HERE

Pygmy Bonsai Nursery George Andre Krige 083 471 5415 pygmy.bonsai@gmail.com

Potter’s Yard Houtbay Phil Levitt 021 790 0559 phil@pottersyard.co.za

Stone Lantern Bonsai Nursery Durbanville Steven le Roux 083 375 0446 stonelantern@hotmail.com

Tygerberg Bonsai Club Stellenbosch Ben van Heerden 082 870 6212 pekebonsai@vodamail.co.za

CLICK HERE

CLICK HERE

CLICK HERE

CLICK HERE

CLICK HERE

CLICK HERE

CLICK HERE

CLICK HERE

CLICK HERE

CLICK HERE
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BONSAI CLUBS, NURSERIES AND SUPPLIERS

GAUTENG
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CLUB TOWN/SUBURB CONTACT 
PERSON

PHONE 
NUMBER EMAIL WEB SITE

Bonsai Huisie Krugersdorp Andries Straus 083 393 0188 info@bonsai.co.za

Brenthurst Gardens Houghton 011 646 1529 thegarden@brenthurstgardens.co.za

East Rand Bonsai Kai Boksburg Rudi Buys 084 575 8141 erbk@telkomsa.net

Eastern Bonsai Society Highlands North Hansie Bekker 082 820 4306 hansieb@lantic.net

Far West Bonsai Kai Randfontein Kathy Steyn 083 710 4243 pennantpress@y.co.za

Jo-Da Bonsai Nursery
Dunotter/

Brandmuller 
Nursery

John & Frieda Haw 011 734 2765 joda0@absamail.co.za

Lieberman Pottery Johannesburg Adrian Lieberman 011 482 2215

Midway Bonsai Society Midrand Hennie Reynecke 082 414 1171 hennie.ero@kingsley.co.za

Mikibu Bonsai Randjiesfontein Jonathan Cain 083 698 9069 jonathan@bonsaisa.co.za

Pretoria Bonsai Kai Pretoria Org Exley 082 809 2037 org@ntp.co.za

Sawasdee Bonsai Empire Lonehill Bill 083 307 1885 billruth@telkomsa.net

Secunda Bonsai Kai Secunda Chris van de Vyver 074 571 3318 chris@secundabonsaikai.co.za CLICK HERE

Serenity Scapes Pretoria Anthony Smith 083 437 1707 info@serenityscapes.co.za

Shibui Bonsai Kai Emmerentia Derry Ralph 011 788 6104 bonsaikebana@mweb.co.za

Southern Bonsai Society Alberton Kallie du Plessis 082 678 2795 kareldup@netralink.com

Topsom Nursery Witkoppen Ellen Chen 011 023 7733 topsomnursery.ellen@gmail.com

Vaal Bonsai Kai Vereeniging Deon Rynders 083 414 6472 orthorite@webhome.co.za
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BONSAI CLUBS, NURSERIES AND SUPPLIERS

EASTERN PROVINCE, MPUMALANGA, NORTHERN 
CAPE, LIMPOPO & NORTH WEST PROVINCE
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CLUB TOWN/SUBURB CONTACT PERSON PHONE NUMBER EMAIL WEB SITE

EASTERN PROVINCEEASTERN PROVINCEEASTERN PROVINCEEASTERN PROVINCEEASTERN PROVINCEEASTERN PROVINCE

Border Bonsai Society Gonubie John Jansen 083 448 3417 john.jansen@bipa.co.za

Eastern Province 
Bonsai Kai Port Elizabeth Robert de Witt 083 699 4570 robertdewitt@telkomsa.net

Fuji Bonsai Port Elizabeth Greg Blandford 082 417 1455 fujibonsai72@gmail.com

MPUMALANGAMPUMALANGAMPUMALANGAMPUMALANGAMPUMALANGAMPUMALANGA

Nelspruit Bonsai Kai Nelspruit Eddie Jenner 083 324 6671 earthmatters@mweb.co.za

NORTHERN CAPENORTHERN CAPENORTHERN CAPENORTHERN CAPENORTHERN CAPENORTHERN CAPE

Kalahari Bonsai Kai Upington Jandre Brink 083 388 8476 kalaharibonsai@gmail.com

LIMPOPOLIMPOPOLIMPOPOLIMPOPOLIMPOPOLIMPOPO

El Shaddai Kwekery Phalaborwa Willie Viljoen 082 923 8195 whv@lantic.co.za

Sikani Bonsai Nursery Phalaborwa George Vrey 082 325 3767 georgew@lantic.co.za

Tzaneen Bonsai Club Tzaneen Hennie Smit 083 259 2806 midas@inx.co.za

Waterberg Bonsaiklub Bela-Bela 
(Warmbaths) Ian Pringle 083 468 3578 pikkian@iafrica.co.za

NORTH WEST PROVINCENORTH WEST PROVINCENORTH WEST PROVINCENORTH WEST PROVINCENORTH WEST PROVINCENORTH WEST PROVINCE

Klerksdorp Bonsai Kai Klerksdorp Pieter Loubser 082 564 4878 mploubser@gmail.com

Rustenburg Bonsai Kai Rustenburg Koos Robbertse 083 273 2968 smarais@angloplat.com

CLICK HERE

CLICK HERE

CLICK HERE
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BONSAI CLUBS, NURSERIES AND SUPPLIERS

FREE STATE & KWAZULU NATAL
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CLUB TOWN/SUBURB CONTACT PERSON PHONE NUMBER EMAIL WEB SITE

FREE STATEFREE STATEFREE STATEFREE STATEFREE STATEFREE STATE

Bloemfontein Bonsai 
Kai Bloemfontein Vian Herbst 083 458 7183 vian@fxsos.co.za

Platberg Bonsai Kai Harrismith Mariaan Pienaar 083 454 9174 bartsch@dorea.co.za

Die Towerpot Harrismith Magda 058 622 3373

KWAZULU NATALKWAZULU NATALKWAZULU NATALKWAZULU NATALKWAZULU NATALKWAZULU NATAL

Bonsai Boyz Pinetown Ed Brits 082 771 5395 info@bonsaiboyz.co.za

Bonsai Buddies Umhlali Judy

Ballito Bonsai Club Umhlali Caroll Hermann 082 579 5599 info@bonsaisouthafrica.co.za

Durban Bonsai Society Durban Edwin Borensee 084 625 8920 borresene@velavke.co.za

Kengai Bonsai Kai Assegay Lynn Theodoro 083 254 1022 mistymoonbonsai@gmail.com

Pietermaritzburg 
Bonsai Society Pietermaritzburg Jurgen Nuss 083 745 6078 nuss@telkomsa.net

“The Castle” 
Indigenous Bonsai Hillcrest Garry or Alan 082 801 8860         

073 588 8768 indigbonsai@mweb.co.za

Zululand Bonsai 
Society Richards Bay Barry Stofberg 083 324 9392 info@zululandbonsai.co.za
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The Showa

General Description

'Showa Sanshoku', or 'showa' is the term applied to a koi that has a black body with red and white markings. This definition is confusing to beginners, since modern showa clearly 
shows that it also has a white body with red and black markings, just like a sanke. This definition came from the early history of showa. When this breed emerged and was 
established, it was predominantly black. At that time, most breeders keep this breed for its 'blackness.' Nowadays, hobbyists prefer a more balanced mix of red, white, and black.

The difference between a sanke and a showa is in the appearance of the sumi markings. Sanke sumi tend to be in the form of spots generally confined to the body above the 
lateral line, while showa sumi appear to be relatively larger streaks that 'wrap' around the body (going below the lateral line) as well as extend into the head. Showa as a koi breed 
was established around 1920, during the Showa Emperor Era.

Colour

The shiro (white) base color of the body must be unblemished, thick, snowy, and even milky. The shiro must not 
exhibit any yellowish tint.

The hi (red) markings on the white body must be solid, deep, and evenly-colored throughout the entire body. The 
edges of these markings (also known as the 'kiwa') must be very defined, or as they say, 'sharp as a razor.'

The hi color may vary from koi to koi, but it should be of uniform hue within an individual koi. Different koi exhibit 
different hues, from a deep persimmon orange to dark, purplish red. This entire range is acceptable, although judges 
invariably have their own preferences.

The sumi (black) markings of a Showa must be deep, solid, and shiny lacquer-black. The shape of every sumi marking 
must be clearly defined, with its kiwa or edges as sharp as possible. Undeveloped sumi may appear mottled dark blue or gray instead of solid black. This is not bad for a young 
koi, since sumi actually develops as the koi grows older. In fact, spotting a potential champion at a young age involves good anticipation of how well the sumi will develop in the 
next few years.

Section 13
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Pattern

The red and black markings on the white body must be artistically balanced. This 
means that a certain color must not be confined to one side or one end of the koi 
only. A good example of excellent showa pattern is if the black, red, and white 
colors are interspersed in a 'checkerboard' pattern.

The red-over-white pattern may be continuous or 'stepped', but the over-all effect 
of white and red balancing each other should be the ultimate consideration. Many 
people prefer stepped koi and understandably so, since this pattern ensures red 
and white alternating with each other. Showa with a large percentage of its body 
covered by 'hi' with very little shiro is known as 'hi showa'. Hi showa is less 
desired, since the predominantly red body makes it look heavy.

A white area separating the tail and the red marking nearest the tail is known as a 
tail stop, and is considered desirable. A red mark on the lips of a koi (also known 
as 'kuchibeni') is a 'plus' if it enhances the over-all package of the koi.

A good showa must have all three colors on its head. Lightning-shaped sumi that 
streaks across the head and divides it into two is desirable. This sumi head 
marking is known as a 'menware.' A V-shaped sumi pattern on the shoulder of a 
showa is also desired. It used to be that judges look for both a menware and this 
V-shaped shoulder sumi in a showa, but nowadays the presence of only one of 
these is acceptable.

If a round red patch on the head is the only red marking on the showa, then the 
koi is called a 'tancho showa', a highlyprized koi variety among the Japanese 
since it looks like their national bird. If there are other red markings on the body of 
the koi, then the round head patch makes it a 'maruten' showa.

The sumi of a showa must be distributed in the koi body such that they 
collectively add balance to the koi. Their presence should enhance the 'kohaku 
pattern' and not degrade it. Old-style showa koi are heavily endowed with sumi. 

Modern showa (also known as 'kindai showa') exhibit a sparser distribution of 
sumi, but these should be clearly defined and solid black nonetheless.

The base of the pectoral fins of a showa must be black. This black base area of 
pectoral fins is known as 'motoguro.' The more defined and confined to the base 
it is, the better.

References:

http://www.cascadekoi.com/Koi/KoiVarieties.aspx/

http://www.koivillage.com/koiid/pg3k.htm
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LOCAL EVENTS

when? who? where? what?

30 August BRAT East Rand 
Bonsai Society Top Ten

20 Septermber Pretoria Bonsai 
Kai Pretoria Beginners 

Course

24 - 29 
September

Katriver Bonsai 
Kai George SABA Mini 

Convention

15 November Pretoria Bonsai 
Kai Pretoria Beginners 

Course

29 November BRAT Eastern Bonsai 
Society

Section 14

25

when? who? where? what?

8 February Pretoria Bonsai 
Kai Pretoria Beginners 

Course

1 March Pretoria Bonsai 
Kai Pretoria AGM

29 March BRAT Kierieklapper 
Bonsai Kai Meeting

3 May Pretoria Bonsai 
Kai Pretoria New Talent 

Competition

17 May Pretoria Bonsai 
Kai Pretoria Beginners 

Course

31 May BRAT Far WEst 
Bonsai Kai AGM

14 June Eastern Bonsai 
Society AGM

12 July Pretoria Bonsai 
Kai Pretoria Beginners 

Course



INTERNATIONAL EVENTS
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