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“Nothing sucks more than that moment during an argument when you realize you're wrong “ 

Winner of the Front Page Photo Competition:  Dot Henegan 

Die Celtis sinensis woud is oorspronklik geplant uit „n versameling van my en Derick Koekemoer se bome wat 

ons vir die doel gepoel het.  Ons het die bome die vorige jaar, 1995, bymekaar gemaak en elkeen het dit in „n 

houtkas geplant wat Derick vir ons elkeen gemaak het.  Harry Tomlinson was die hoof spreker by die Bloem-

fontein kongres in 1996.  Ons het ons bome almal uit die 2 kaste gehaal, elkeen s‟n gemerk en toe in plastiek 

sakke geplant, sodat Harry die bome kon  kies wat hy wou gebruik.  Ek het vooraf vir ons elkeen „n groot vesel-

glas “slate” gemaak  sodat ons  na die kongres weer elkeen ons eie bome kon gebruik om „n woud te plant.  Ons 

het dus na die  kongres (tot almal se ontsteltenis) Harry se woud opgebreek en weer die bome uitgesoek.  Later 

is die 2 dikker hoofbome ingesit wat eers vir 2 jaar in die tuin gekweek is om die stamme te verdik. Tot op hier-

die stadium is dit omtrent 5 keer uitgeplant.  Die woud is tans te koop aangebied. Kontak Dot gerus. 

 

The Celtis sinensis trees were originally used by both Dot and Derick Koekemoer which they pooled.  The 

started collecting the trees in 1995 and planted it in a wooden crate made by Derick.  Harry Tomlinson was the 

headliner at the Bloemfontein congress in 1996. Dot and Derick marked their trees and allowed Derick to 

choose the ones he wanted to use for his demonstration.  Dot had pre-made fibreglas slates so that they could 

make their own forests afterwards, which upset everyone at the congress.  She later added two thicker trees 

which had been left in the garden to thicken up.  This arrangement had been repotted at least five times.  It is 

currently for sale and should you be interested, please contact Dot.  

mailto:info@bonsaisouthafrica.co.za?subject=Photo%20Comp
mailto:dot@ionline.co.za
mailto:dot@ionline.co.za


Socotra Island                         sent in by Julian Adler 

This is an  interesting island just off the horn of Africa 
and the coast of Yemen .   The Somali Pirates ply these 
waters.  It is like being on a different planet.      
      
SOCOTRA ISLAND :  This island simply blows away 
any notion  about what is considered "normal" for a land-
scape  on Earth.  The climate is harsh,  hot, and dry, 
and yet - the most amazing plant life thrives there.  Situ-
ated in the Indian Ocean 250 km (155 miles) east of So-
malia and 340  km (212 miles) southeast of Yemen, the  
wide sandy beaches rise to  limestone plateaus full of 
caves (some 7 kilometers (4.4 miles in length)   
and mountains up to 1525 meters high 
(5007  feet).      The   name “ Socotra ” is derived from a 
Sanscrit name meaning  "The  Island of Bliss."  Is it the 
beaches? 
 
  

The isolation  and quiet?  Or the 
strange and crazy botanical allure?     
 
Was the famous Chtulhu myths creator 
aware of these  forbidding mountains 
w i t h  t h e i r  h au n t i ng l y  we i r d 
flora?    (Think of plant mutations from 
his "The Color out of Space")   We are 
almost tempted to call Socotra the 
other  "Mountains of Madness" - the 
trees and plants of this island 
were  preserved thru their long geo-
logical isolation with some  varieties 
being 20 million years old.  We begin 
with the dracena  c innibar is 
or Dragon's Blood Tree, the source of 
valuable  resin for varnishes, dyes, 
a n d  " c u r e - a l l "  m e d i -
cine;  also  (predictably) used in me-
dieval ritual magic and  alchemy.  The 
branches spread  out into the sky and 
from below appear to hover over the 
landscape like so  many flying sau-
c e r s .    
And from above they have a dis-
tinct  mushroom look.  
 
 
There is also the Desert Rose 
(adenium obesium) which looks like 
nothing so much as a blooming ele-
phant leg:   (Ed Note:  In South Africa, 
it is called Impala Lilly or Sabie Star, 
native to Limpopo Province) 



My side of things…………………………………………... Caroll 
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Socotra Island ………………….continued 
Dorstenia Gigas .....  apparently does not require any 

soil and sinks roots straight into the  bare rock.  

 It is apparently a very difficult to propagate as it 

does not easily lend itself to cuttings and rarely pro-

duce seed. 

Apparently, baobabs do not grow very big there and are short 

in stature.   

 

Scorching summer winds strand ships. So fierce is the con-

stant gale that it has whipped beachfuls of blinding white 

sand into dunes hundreds of metres high that ride up the 

cliffs. Even in winter it is blisteringly hot. Rats, the sole occu-

pants of one rocky islet, are so ravenous that seasonal fisher-

men sleep in their skiffs, afraid to languish ashore.  

Ref: Socotra:  The most alien place on earth.  Accessed from 

http://www.darkroastedblend.com/2008/09/most-alien-

looking-place-on-earth.html  

http://www.baobabs.com/Dorstenia_gigas_en.html  

http://www.panoramio.com/photo/36766365  

http://www.economist.com/node/15955312  

http://www.darkroastedblend.com/2008/09/most-alien-looking-place-on-earth.html
http://www.darkroastedblend.com/2008/09/most-alien-looking-place-on-earth.html
http://www.baobabs.com/Dorstenia_gigas_en.html
http://www.panoramio.com/photo/36766365
http://www.economist.com/node/15955312


Baobabs & Dormancy 

Louis Nel visit …….continued From the editor…………….. 

To understand why trees go dormant, it is maybe easier to start with what leaves actually do for a tree.  Leaves are 

purely plant factories and in order for plants to make food energy, they need water, carbon dioxide (CO2) and 

sunlight. From this particular arrangement, a plant is able to make its own food, in the form of glucose, a type of 

sugar. Plants then use the glucose as food energy to survive and grow. Plants “harvest” sunlight energy with a green 

pigment called chlorophyll. This pigment is what makes a plant's leaves appear green.   

  

In winter, when the days get shorter and cooler and less daylight is available, this “food factory” shuts down.  As the 

amount of sunlight decreases, the „veins‟ that transport the „food‟, slowly closes, effectively shutting off supply to 

the leave, which then falls off..  Baobabs do not go dormant due to lack of water, but rather due to less sunlight. The 

reduced sunlight is the „trigger‟ for the tree to start its winter rest period.   

  

Tree species that have well-developed dormancy requirements may be tricked to some level, but not completely. For 

instance, if a Japanese Maple (Acer palmatum) is given an "never-ending summer" through exposure to additional 

daylight, it will grow continuously for as long as two years. Eventually, however, a temperate climate plant will auto-

matically go dormant, no matter what ecological conditions it experiences. Deciduous plants will lose their 

leaves; evergreens will limit all new growth. Going through an "eternal summer" and the resultant automatic dor-

mancy is stressful to the plant and usually fatal. Trees that never have a rest period, appear lanky, spindly and weak, 

making the tree prone to diseases and attacks from pests.   

 

Therefore, even in the tropical climates of KZN, the baobab will need its rest. All the gains by forcing another season 

would have been lost if you lose your tree. 

 

Read more at Suite101: Why Do Trees Lose Their Leaves in Fall?: Leaf Drop, Stem Abscission Layer and Dor-

mancy in Woody Plants | Suite101.com  

http://tami-port.suite101.com/why-do-trees-lose-their-leaves-in-fall-a69919#ixzz1YDV1Pft3  

http://northernwoodlands.org/articles/article/what_do_tree_roots_do_in_winter  

http://answers.yahoo.com/question/index?qid=20071223120305AAPZojN  

 And all of a sudden, summer is here.  In KZN we do not have four  sea-

sons, but went from icy cold to blistering heat.   I feared for some of my 

trees, but it seems the damage done by last summer‟s final heat wave was 

minimal.   

 

All around, clubs are abuzz with exhibitions and workshops.  By all ac-

counts, the Cape Town Arbor Week was a resounding success. Congratula-

tions to all involved.  Maybe it is something that more clubs should attempt 

as we celebrate Arbor month in September.  Truly and excellent idea! 

 

We started having a good response to the Photographic Competition. If you do not win this month, do not despair, all 

photographs are re-entered for every issue. Photographs are chosen also for relevancy,.  That is why this issues front 

page is of the snow we had this winter.  I know, I know. It is suppose to be spring and we should rightly celebrate it, 

but it was a beautiful picture. The recent cold spells are still fresh in our memories as we get ready for a beautiful 

summer! 

 

Congratulations to Dot Henegan who is this issue‟s winner of the gift voucher by Bonsai Boyz in 

Durban.  Thank you once again for your support! 

http://tami-port.suite101.com/why-do-trees-lose-their-leaves-in-fall-a69919#ixzz1YDV1Pft3
http://tami-port.suite101.com/why-do-trees-lose-their-leaves-in-fall-a69919#ixzz1YDV1Pft3
http://tami-port.suite101.com/why-do-trees-lose-their-leaves-in-fall-a69919#ixzz1YDV1Pft3
http://northernwoodlands.org/articles/article/what_do_tree_roots_do_in_winter
http://answers.yahoo.com/question/index?qid=20071223120305AAPZojN


Recycling Containers………………………….....Dot Henegan 

During winter we all start planning our repotting proce-

dure for August and contemplate where to find the nec-

essary containers. 

Collect all the cracked and broken containers and see if 

you cannot mend and reuse it.  It saves a lot of money 

and it is real fun. 

You will need the following materials. 

The broken containers with as much as possible pieces 

of the pot 

Reliable epoxy glue, the type of glue consisting of two 

tubes of witch the contents must be mixed in equal 

parts. It is completely water resistant and very strong. 

Sometimes you may need an epoxy putty to fill up big 

gaps. 

Outdoor crack filler to cover the cracks and gaps of 

missing small pieces and cover the glazed pot. 

Hobby paint.  It does not stick to the glazed surfaces 

but do stick to the rough surface of the crack filler.  

Acrylic sealer. 

Paint brush. 

The container marked 1 had many broken pieces and 

cracks, but most was seen only on the inside. 

 

The container marked 2 was pasted already and no 3‟s 

other parts are missing. The stone marked 4 fits in the 

gap but is 1.5 cm too short.  The gap will be filled up 

with the putty (6).  

The crack filler (7) is used to camouflage the cracks 

and create a texture on the glazed surfaces to give a 

base for the hobby paint.   

Procedure 

1.  Clean the container and all the pieces with water and 

an old toothbrush.  Let it dry in the sun. 

2.  Fit the pieces together and paste it with the epoxy 

glue. Let dry overnight. 

3.  Mix the crack filler with water but do not mix too 

much at once.  Cover all glazed surfaces with it and 

create an even texture on the whole pot. 

 

 

 

 

 

 

 

 

 

4.  Cover the cracks inside 

with epoxy glue and paste a 

thin layer of gauze to it to 

hold it together if needed.  

Cover it with crack filler 

when dry  

 

5.  When the crack filler is 

completely dry, -- over night 

if possible – it can be 

painted with good acrylic 

hobby paint. Work fast to prevent the crack filler from 

softening. 

6.  When dry the protruding surfaces can be painted with 

a darker, lighter or contrast colour with a brush with very 

little paint on with a dry brush. 



 

 

 

 

 

                                                                                         

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

7.  When dry, paint it with an 

acrylic sealer and let dry.   

It is now water resistant and there 

is no evidence of any visible exte-

rior damage.   

 

Now I have six reusable contain-

ers.   

Continued…………………. 

Black over Denim Blue 

Mars Red over Black 
2 shades of brown & 2 shades of blue 

Bright Blue mixed with Black 



The stone is pasted in position in the broken container 

with the epoxy glue and the gaps filled up with a putty 

(P) and then painted with a suitable coloured paint.  

 Fill up the gap under the stone with muck and then it is 

ready to use for an accent planting. 

Put fast growing moss in the gap below the stone on the 

muck. 

Cover the hole with a net. 

Fill the container halfway with an appropriate growing 

mix.  

Plant it with different kinds of small growing plants of 

different colours and textures. 

Water well and keep in the shade till it grows. 

           In this example a high growing white Oxalis and 

a small purple evergreen plant and a groundcover were 

used.  The groundcover fill the gap between the stone 

and the broken pot. 
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Recycle Containers  

Ongewone Bonsai 

Wat beteken “ongewone bonsai”?  Of moet alle bonsai 

dalk ongewoon wees?  Het bonsai nie dalk in iedere 

geval met iets “ongewoon” te doene nie? Of het ons 

gewoond geraak aan bonsai en soek nou boompies wat 

vreemde of opvallend anderse impakte het.   Het jy van 

nature so‟n smaak, of ontwikkel raak jou smaak in hier-

die rigting hoe langer jy in die bonsaimilieu betrokke is.  

Raak jy verveeld met “gewone” bonsai? 

Kyk na die opskrif van hierdie stuk.  Is dit gewoon of 

ongewoon?  Hou ons van ongewoon meer as gewoon?  

Probeer ons daarmee “snaaks” wees?   

Die volgende foto is van een van my baie Celtisse   Dis 

min anders as ŉ bos op ŉ stam.  Dit groei in ŉ bakkie en 

is baie klein vergeleke met ŉ volwasse in-die-

natuurgroeiende Celtis.  En dis myne.  Ek is die 

skuldige!  Die enigste opvallende is die digtheid van die 

kroongedeelte en die kwaliteit van die foto wat nie na 

wense is nie.  

 Ek wil egter net ŉ punt maak aangaande “impak”.  In 

my omgang met 

b o n s a i ,  h e t 

“ i m p a k ”  d i e 

b e l a n g r i k s t e 

ge wa arword in g  

geraak.  Watter 

impak het ŉ 

bonsaiskepping op 

die waarnemer?  

Niks of min?  Dan 

is  daar  iets 

minderwaardig aan 

http://www.google.co.za/#q=organic+versus+chemical+fertilizers+nel&hl=en&prmd=ivns&source=lnt&tbs=ctr:countryZA&cr=countryZA&sa=X&ei=Yi3iTbPvBIeevgPdy7nzBg&ved=0CAcQpwUoAQ&fp=4a0b7c0cdf832d53&biw=1440&bih=731
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die boom.  Ongelukkig is dit uiters menslik dat ons wil meet en kompeteer.  En daarom is minder- of 

meerderwaardigheid ter sprake.  Of ons nou hou daarvan of nie!  En of dit afbreek doen aan eie ego, dit gaan altyd 

daar wees.  Hierdie is net terloops, want ek wil eintlik gesels oor bonsai wat effe buite die gewone grense gestileer is.  

Jy, as kunstenaar mag willens buite daardie grense beweeg, of daartoe gedwing word deur die boom. 

Indien jy na die volgende foto kyk  (en ongelukkig is die gehalte van die foto nog swakker, maar wat die kunstenaar 

vermag het, gee daardie boom veel meer trefkrag.  Ek weet nie wie die kunstenaar is nie en ook nie waar ek die foto 

bekom het nie.  Ek weet nie wat die doel van die kunstenaar met die ontwerp van die boom was nie, maar ek beleef ŉ 

absolute ongetemdheid, ŉ natuurlikheid sonder die mens se beperkende en stremmende invloed .   En wanneer ek die 

volgende formeelontwerpte den meet teenoor die ongebreidelde voorkoms 

van die hierdie bonsai, stel dit juis die twee standpunte van gewoon en 

ongewoon teen mekaar.   Ek is seker daarvan dat beide bome voortreflike 

bonsai is.  Of dit tegnies makliker is om die ongerepte boom te stileer 

teenoor die formele een, is ŉ ander saak.  So ook die natuurlike neiging van 

die boom.  (Source Unknown, but writer acknowledges that it is not his 

own) 

My eie ondervinding van Celtis, as voorbeeld, is dat hierdie spesies  

moeilik is om te beheer en boonop dat hulle natuurliker lyk indien hul 

takkies toegelaat word om in allerlei rigtings te groei, solank dit binne die 

ontwerp pas.    

 

Denne groei van nature regop, maar omstandighede waar hulle groei kan 

absurde vorms meebring.  Die 

den wat gewys word, groei in 

rustige weersomstandighede.  

Die  p r agt ige  r e go p  en 

formeelgestileerde takke dui 

daarop.  Ook ongelukkig 

(afhangende van jou standpunt) 

toon dit die mens se ingryping. 

Hierdie is ŉ voorbeeld van 

verstommende tegniek en as 

sulks het dit baie waarde.  In 

Suid-Afrikaanse konteks is dit 

moeilik om jou te vereenselwig 

met so‟n boom.  Waar ek dan die 

volgende skepping van ŉ boom 

op ŉ uiters gestileerde houer 

toon, kry jy weer die kontras 

tussen  geforseerdheid en die 

natuurlike.  En die vreemde is 

dat in die volgende geval, die 

n a t u u r l i k e  g e f o r s e e r d 

beklemtoon word.   Die 

kunstenaar skep ŉ platvorm 

waarop ŉ natuurlike boom se 

n a t u u r l i k h e i d  u i t g e l i g /

beklemtoon word.  Is dit gewoon 

of ongewoon? 

(Photo:  accessed on http://www.artofbonsai.org/galleries/fujikawa.php) 

Ongewone Bonsai                                         Pieter Loubser 

http://www.artofbonsai.org/galleries/fujikawa.php


A Lifetime dedicated to Nature and Bonsai  Hansie Bekker,  Parys, Free State 
 

In the bonsai fraternity most people either know or have heard of Johan and Berrie Ras from Bela Bela (Warmbaths).  

Johan grew up on a farm in the Brits area with a love for nature.  Later on, as a young Post Office employee on the Re-

lay staff, he moved around a lot and was always planting trees where he was stationed.  On a day, he decided to rather 

plant these trees in containers in order to take them with him when he moved to his next station.  At that stage he was 

unaware of the art of bonsai – “a tree in a pot”. 

 

In 1965 he married Berrie, a teacher from the Western Transvaal.  They travelled extensively whenever they had the 

opportunity and through the years covered many parts of South Africa, Namibia and Zimbabwe.  The National Parks 

were visited numerous times but the Kruger National Park remained their favourite destination.  They loved the big five 

and all else that nature presented, but their interest in trees took precedence.  That often frustrated other tourists who 

stopped to ask what they were looking at only to find out it was an “Appelblaar” (Apple Leaf Tree), a 

“Raasblaar” (Large-fruited Buschwillow) or another kind of tree. 

 

During their travels over a period of 40+ years, they followed the progress and history of some landmark trees as they 

grew bigger, older and some even disappear.  Some because of natural causes and others to make way for roads or de-

velopment.  This huge exposure to nature and trees in particular, later led to their interest in bonsai.  

 

On a Saturday morning in 1970 Charles Ceronio had an interview with somebody on the radio and he invited the public 

to attend an exhibition of bonsai in the Skilpadsaal in Pretoria.  Johan and Berrie, at that stage, knew very little about 

bonsai but they had a 

large collection of potted 

trees.  The invitation that 

Saturday triggered their 

interest and they never 

looked back.  They vis-

ited the exhibition, be-

came members of the 

Pretoria Kai in 1971 and 

Oom Theuns Roos, 

whose enchanting little 

trees kept them awake 

for many nights after the 

exhibition,  became their 

mentor.  According to 

the December 1979 issue 

of South African Garden 

and Home, which fea-

tured an article on the 

Rasse, they had about 2 

800 bonsai at that stage.  

(In 2009 Johan and Ber-

rie (middle) became 

Honorary members of 

the Waterberg Bonsai 

Club.  Next to them is 

another one of the 1968 Baobab seedlings – 43 years later.) 

 

 

The Baobab will always be Johan‟s favourite bonsai - a tree he introduced to the bonsai world.  In 1968 Johan germi-

nated his first Baobab seeds for bonsai. Three of these trees are world renowned and are now 43 years old.  Initially peo-

ple did not appreciate the Baobab because it was regarded as a succulent and succulents were not classic bonsai.  In the 

article  “And now a Baobab bonsai”  published in the December 1979 issue of the South African Garden and Home, the 

use of baobabs as bonsai was discussed.  Later in 1980 John Naka visited the Pretoria Kai and Johan and Berrie at-
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JOHAN EN BERRIE RAS  
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 tended his workshops.  John Naka was very impressed with Johan‟s Baobab bonsai and when he left for Los 

Angeles, he and his wife had some seeds in a safe place.  Johan and John became great friends and had regu-

lar contact over the years.  When John returned to South Africa in 1984 he talked about his success with the 

Baobab as bonsai.  Today, after many years, Baobabs are very popular bonsai material and some other suc-

culents are also being used for bonsai.  

  

Johan also loves the Wild Olive (Olienhout) (Oleo europaea subsp Africana) as bonsai material.  The Wild 

Olive can be grown in any size bonsai and some of Johan‟s big trees that were dug up in the veld, became 

patio bonsai, only seen in his garden because of their size. Unfortunately, these patio bonsai cannot be taken 

to  shows as they are more front-end loader size than eight man sizes. 

 

Charles Ceronio can still remember that Johan and Berrie were the first people to exhibit a Wild Olive group 

planting in the early seventies at the exhibition of the Pretoria Kai in the City Hall in Pretoria.  This was a 

first and everybody were amazed by this planting since most people then specialised in single tree bonsai.  

Johan still has this 

group planting but 

not in its original 

asbestos pot.        

(Photo—Berrie and 

Johan Ras with one 

of Johan’s less pho-

tographed Baobabs 

grown from seed in 

1968.) 

 

According to Charles 

they were the first 

bonsai growers to 

take an interest in 

our indigenous trees 

and that helped to 

grow the interest and 

love amongst bonsai 

growers for our in-

d igenous  t rees .  

Johan and Berrie‟s 

knowledge and love 

for the indigenous trees was conveyed to other bonsai growers at the Pretoria Kai and elsewhere in various 

ways over the years.  If you want to know something about the Snuff-box tree (Oncoba spinosa), the Buffalo

-thorn (Ziziphus mucronata), the Baobab or any other indigenous tree, they will happily share there knowl-

edge.  If you happen to be at their house enquiring about an indigenous species, they will quickly show you a 

specimen of the tree - chances are good that they will have it. 

 

In August 1987 Johan became ill and was in hospital for about 13 months.  During that time Charles Ceronio 

and other friends helped Berrie, who was still working at the time, to prune their trees.  At that stage, they 

had a couple of thousand trees in various stages of development.  That was besides their finished bonsai.  

Johan carried on with his trees and after about four years, he was able to prune his own trees again.  His in-

terest in these small trees assisted in his recovery. 

 

Johan grows many of his trees from seed or cuttings.  He and Ian Pringle from the Waterberg Bonsai Club 

have been experimenting for some time with the grafting of Baobabs and they have had some positive re-

sults.  Johan first plants his trees in growing pots, where they could grow quickly, before he move them to 

bonsai pots.  These growing pots are often placed on the ground to allow the roots to grow into the soil to 

further enhance growth.  These trees in growing pots are also pruned on a regular basis. 

 

He prefers the “clip and grow” method for his bonsai but also wires his trees where necessary.  Johan has 

also developed his own methods for the ageing of his trees. 

 

 



Harry Tomlinson, owner of the Greenwood Bonsai Studio in Engeland and author of a number of bonsai books, vis-

ited Johan and Berrie in October 1995 and he was very impressed with their trees.  To them it was also a privilege to 

welcome him to their house. 

 
Johan‟s motto is that bonsai should look like trees in the veld.  For that reason, his bonsai in the South African Styles 

are very popular.   He also believes that you must put a painting in a suitable frame once it has been finished.  The 

same goes for bonsai.  Once the tree is ready, it must be placed in a suitable pot to complete the “picture”.  

 

Johan and Berrie currently have about 1 500 bonsai of various species, sizes and styles and they are an excellent 

source of finished bonsai and bonsai material.  They always enjoy visits by other bonsai enthusiasts and love sharing 

their knowledge and collection with others. 

 

In acknowledgement of their wide knowledge of nature and bonsai, Johan and Berrie Ras were given honorary mem-

bership of the Waterberg Bonsai Club in 2009. In September of the same year, Johan and Berrie also received honor-

ary membership from the Pretoria Kai. 

 

(Johan & friends from the Waterberg Bonsaiklub discussing a couple of trees at Johan & Berrie’s house in 

Bela Bela) 

 

Reverences: 

 

Personal communications by Johan en Berrie Ras and Charles Ceronio. 

South African Garden and Home, December 1979 

Pictures supplied by Hansie Bekker and Ian Pringle. 
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Cape Arbor Week  Thanks 
 

The Bonsai Fraternity: 

We would like to thank all the Clubs for their enthusiastic sup-

port of the Arbor Month Bonsai exhibition, and judging from all 

the informal feedback, the event was a resounding success. 

 We would like to thank the representatives for attending 

meetings and ensuring that the “numerous” communications 

were sent to all the club members. 

 The technical committee for their input in displaying the 

trees. 

 The owners of trees for their willingness to display the trees 

in the Company Gardens. 

 The vendors for participating in this venture, and a special 

mention to Russ for spending the full period manning the sales 

table. 

 The senior bonsai growers for sharing their expertise with 

club members and the public, during the week-ends and the 

week. 

 To all the members who brought trees to work on. 

To everyone who attended in any capacity, your presence was 

much appreciated. 

Finally, it was a great opportunity for the Bonsai fraternity to 

work together, which they did admirably, which augurs well for 

all future events of this nature.  

It is our intention to send a formal evaluation to the clubs to com-

plete, and we would be especially interested in any new members 

that have been attracted to the clubs, and what improvements can 

be done to enhance this event. 

 

City of Cape Town 

On behalf of the Western Cape Bonsai Project Committee and 

the Bonsai Fraternity, we would like to thank you for the wonder-

ful opportunity you created for us to participate in the Arbor 

Month Programme run by the City. You were so enthusiastic and 

left no stone unturned to ensure that event was successful, and 

that it incorporated all the values of the City. 

The Bonsai fraternity has labeled the event as a resounding suc-

cess and sees the partnership going from strength to strength. 

We would like you to convey our appreciation to the various role-

players, as we recognize that no event takes place without many 

people contributing. 

Executive Councilor Tandeka Gqada, who delivered a very 

thought provoking speech, and challenged the Bonsai fraternity 

to increase their number of clubs, and spread the hobby to more 

people. 

Chantal Hanslo, Director of Parks, who supported this venture. 

Yasmine Joshua for all her organizing and making sure every-

thing was glued together and stayed stuck. The opening, with the 

tea and scones, the pomp and ceremony made it a great occasion. 

Rory Phelan: Manager of the Company Gardens and his staff for 

all their assistance. The Company Gardens received many com-

pliments and it was indeed a delightful environment to have a 

bonsai exhibition. 

Jan Botes and his staff who certainly went the extra mile for this 

partnership, ensuring that all the trees were safely transported to 

and from the Gardens, and the stands and décor were in place to 

compliment the trees to the maximum.  

Dave Curren for his enthusiastic support, and been available to 

give advice and assistance. 

Nosipho Mbuku who created a fantastic and spontaneous atmos-

phere at the opening ceremony. 

http://www.jodabonsai.co.za/


 

FRONT PAGE COMPETITION 
An exciting new photo competition has been launched for the magazine. 
We are looking for pictures of bonsai to be used for the front page of the 
magazine.  Send us your pictures of your bonsai as an art form. This may 
include just the tree or as a set display against a back drop. Props may be 
used.     Prize for the Winning Photo of the Month is a R500.00 gift 
voucher from Bonsai Boyz in Durban and your photo will appear on the 
cover of the next issue of Bonsai in South Africa magazine.   
 
The Rules for the Bonsai in South Africa Front Page Competition are as 
follows: 
  
This competition is open to any person agreeing to the rules and regulation as 
stipulated herein.  By entering any of our competitions, you are deemed to 
have accepted the following: 
Bonsai in South Africa reserves the right to verify the eligibility of all entrants. 
1. By taking part in the competition, you warrant that all information sub-
mitted is true, current and complete at the time of submission. It is your sole 
responsibility to ensure that your details and e-mail address are accurate, and 
that the organisers are informed of any changes to these. Bonsai in South Africa 
accepts no responsibility for any changes which are not properly notified from 
the time of submission of your entry to the time of notification that the prize 
has been awarded. 
2. Bonsai in South Africa reserve the right to disqualify your entry if it is 
incomplete or if there are reasonable grounds to believe that you have 

breached any of these rules. 
3. Prizes are non-transferable and there are no cash alterna-

tives.  
4. All taxes, insurances, transfers, postages and other expenses 

resulting from the prize are the sole responsibility of the win-
ner unless otherwise stated. 

5. Failure to claim a prize within the time or in the manner 
specified may result in disqualification and/or the selection of 
an alternative winner. 

6. Bonsai in South Africa reserves the right to alter, amend or 
close the competition as necessary. 

7. Should any disputes arise regarding these rules, or the rules 
or instructions of a specific competition, the decision of Bonsai 
in South Africa and it’s appointed judges will be final and bind-
ing, and no correspondence will be entered into. 

8. The competition and these rules are governed by the South 
African Law. 

9. The planting must currently be alive and the trees and im-
age must be real, not artificially enhanced or changed in any 
way.  Normal digital editing may be performed.    

10. Entries will only be accepted in digital form with a mini-
mum size of 500kb and a maximum size of 1Mb in Jpeg format.  

11. Complete information on the tree (species, height, years of training, original designer and a brief history of the 
tree.) and owner (contact details and a short C.V.) must be submitted together with the photograph.    

12. There is no limit to the amount of entries by any one person. 
13. The closing date for entries will be on the following dates:   

  October/November 2011 Issue 18 September 2011 
  December/January 2012 Issue  13 November 2011 
  February/March 2012 Issue  15 January 2012   

14. Entries can only be submitted electronically to info@bonsaisouthafrica.co.za 
15. Bonsai in South Africa retains right to publish entries in newsletters, magazines, calendars and/or the web.    
16. The prize will be awarded to the photographer. 
17. Pictures may be re-entered if not at first successful. 
18. The Editor reserves the right to change and alter the photos for the front page cover.   

D.I.Y. Bonsai Wholesalers 

mailto:info@bonsaisouthafrica.co.za?subject=Photo%20Comp
http://www.google.co.za/#q=organic+versus+chemical+fertilizers+nel&hl=en&prmd=ivns&source=lnt&tbs=ctr:countryZA&cr=countryZA&sa=X&ei=Yi3iTbPvBIeevgPdy7nzBg&ved=0CAcQpwUoAQ&fp=4a0b7c0cdf832d53&biw=1440&bih=731
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Bonsai in Japan 
For those going to Japan in November, a little background information on the art of Bonsai in Japan. Japanese bonsai 

is renowned in the world. The Bonsai artists of Japan have taken the art of Bonsai to an overall different level. As we 

all know, it is an tremendously challenging task, as it requires physical and emotional commitment almost 7 days a 

week. 

 

In Japan the Buddhist monks brought bonsai to 

the island during the Heian period (794 - 

1191A.D.). In the beginning, the art was re-

stricted to the wealthy and the aristocrats only 

and was recognized as the privilege of noble-

man. This trend later changed around about 

the seventeenth century and this limited art 

form gradually became popular amongst the 

commoners. After three centuries of isolation, 

in the year 1868, Japan opened itself to the rest 

of the world and subsequently the art of Bon-

sai became famous in the whole world as ob-

jects of art. Even today the Bonsai is a hobby 

of many people and has become an integral 

part of the culture and artistic tradition of Ja-

pan. 

 

The most commonly used plants for Bonsai 

are pines, maples, cherry, plum and fruit-

bearing trees like the quince and persimmon. A Bonsai tree can be of one meter or small enough to fit into ones 

palm. In Bonsai, the individuality of the tree 

is more important than the shape of the tree. 

Just in the way people wear different kind of 

clothes of different colour, size and shape, 

the containers of the tree are of different 

shape and size depending on the tree.  

The town of Kinashi has developed and pros-

pered as the centre of Bonsai dwarfed plants, 

It started more than two hundred years ago 

when a local pioneer collected pine tree sap-

lings he found on neighbouring islands and 

cultivated them in his own special way and 

sold them. It has grown into a special product 

of the area and attracted the increasing num-

ber of Bonsai lovers across the country. The 

elegantly and magnificently shaped dwarfed 

Kuro- matsu and Goyo-matsu and the grace-

fully trimmed Nishiki-matsu are especially popular. Today the Kinashi's market share of the Bonsai pine trees in Ja-

pan is over 80%, and worldwide the number of lovers of this miniature beauty is ever increasing. Major Bonsai Exhi-

bitions are held in November in Kyoto each 

year in Taikanten, Miyako Messe, Kyoto.  

This year,  the next ASPAC - 11th ASPAC 

2011 - Takamatsu Japan is held on the 18-21 

November 2011 at Takamatsu-Sunport.       

 

For more information please click on the web-

site wink: http://www.aspac-takamatsu.jp/en 

http://www.aspac-takamatsu.jp/en


Links             and               Club Calendar 

INTERNATIONAL  

EVENTS  

TABLE 

REGULAR MONTHLY BONSAI CLUB NEWS—LINK 

http://www.bonsai-bci.com/index2.html
http://www.keepandshare.com/calendar2/show_month.php?i=1387211&cat=0&force_expand=y
http://www.bonsaisa.co.za/
http://www.bonsai.co.za/
http://www.bonsai4u.co.za/
http://www.oyama.co.za/
http://www.saba.org.za/
http://www.wbff-2013.org/indexaction.action
http://www.pretoriabonsaikai.org/
http://www.bonsai4me.com/
http://bonsaifarm.tv/
http://www.bonsaiboyz.co.za/
http://www.sabonsai.co.za/Bonsai Styles/how to style a bonsai/index.html
http://www.epbonsai.co.za/
http://www.bonsaiinformation.com/
http://www.yamadori.co.uk/
http://www.stonelantern.co.za/
http://www.jodabonsai.co.za/
http://www.stonelantern.co.za/30701.html
http://www.stonelantern.co.za/30701.html
http://www.keepandshare.com/doc/view.php?id=2574229&da=y
http://www.keepandshare.com/doc/view.php?id=2574229&da=y
http://www.keepandshare.com/doc/view.php?id=2574229&da=y
http://www.keepandshare.com/doc/show.php?i=1387211&cat=1
http://www.capebonsaikai.co.za/
http://www.oyama.co.za/
http://www.jodabonsai.co.za/
http://www.rootsofafrica.co.za/
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Advertisements 

R3,200.00                                                           R4,500.00 

FOR MORE INFORMATION, PLEASE CONTACT 083 680 0243 

Advertising Space For Sale  
Rates include listing in the magazine (6 Issues) and on the website for 12 months as well as a link back to 

your own website should you have one.  

Full Page  R18,000.00 pa   R2,000.00 once off 

½ Page   R  6,000.00 pa   R   700.00 once off 

¼ Page   R  4,800.00 pa   R   500.00 once off 

⅓ Page   R  7,200.00 pa   R   800.00 once off 

⅛ Page   R  1,800.00 pa   R   200.00 once off 

 

All Listings and Classified Ads are free of charge 

  

Please supply all artwork in .jpeg format of no less than 500kb.  Should you require artwork to be prepared, 

please contact the Editor for rates.   

 

ALL CLUB NOTICES AND EVENTS ARE FREE 

Due to popular demand and several requests, the BiSA Magazine will also be available in good quality A5 

print format for people who do not have access to the internet. Back is-

sues will also be available. 
 

Full 1 year subscription = 6 issues      R180.00 including postage  

Back issues                                          R  30.00 including postage 

 

 Please contact the Editor, should you wish to subscribe: 

info@bonsaisouthafrica.co.za 

 

Or phone: 

082 567 7583  

Please send all contributions in .pdf 

format or MS Word. Pictures are to 

be sent in .jpeg format and between 

200kb and 500 kb. 

 

Any other format makes it very time 

consuming and difficult to work with. 

 

Once contributions have been re-

ceived it will be presumed that con-

sent has been given for publication. 

C:/Users/user/Documents/BonsaiSouthAfrica/InclusionJunJul/LeanTo.pdf
C:/Users/user/Documents/BonsaiSouthAfrica/Photos/SilverLine.jpg
mailto:info@bonsaisouthafrica.co.za?subject=Photo%20Comp
mailto:info@bonsaisouthafrica.co.za?subject=Print%20Subscription


Bonsai Clubs, Nurseries & Suppliers 
Club Town/Suburb Contact Person Phone Number Email 

WESTERN PROVINCE 

Bishopsford Bonsai Nursery Houtbay 
Gail & Lionel 
Theron 

021 7903478 bford@pixie.co.za 

Blaauwberg Bonsai Kai   Dawn Collier 076 529 7848  mrjade@mweb.co.za 

Boland Bonsai Kai Stellenbosch Coenie Brand 082 804 9195 cjjbrand@snowisp.com 

Bonsai Society of South Af-
rica 

Goodwood Ben van Heerden 082 870 6212 pekebonsai@vodamail.co.za 

Bonsai Tree Somerset West Terry Erasmus 082 890 7927 info@bonsaitree.co.za 

Cape Bonsai Kai   Tony Bent 083 230 5348 tony@nanoson.com 

Helderberg Bonsai Kai Strand Ras Smal 084 655 0718 info@bonsaigarden.co.za 

Kat River Kai George Tobie Kleynhans 083 635 1447 toblen@mweb.co.za 

Olive Grove Bonsai Centre Kraaifontein Rudi Adam 021 9874040 rabonsai@telkomsa.net 

Oyama Bonsai Kai Cape Town Phil Levitt 082 557 1066  oyamabonsai@gmail.com 

Potter’s Yard Houtbay Phil Levitt 021 790 0559 phil@pottersyard.co.za 

Stone Lantern Bonsai Nurs-
ery 

Durbanville Steven le Roux 083 375 0446 stonelantern@hotmail.com 

Tygerberg Bonsai Club Stellenbosch Ben van Heerden 082 870 6212 pekebonsai@vodamail.co.za 

EASTERN PROVINCE 

Border Bonsai Kai Gonubie John Jansen 083 448 3417  john_jansen@bipa.co.za 

Eastern Province Bonsai Kai Port Elizabeth Lionel Owen 083 459 3375 lilowen@netactive.co.za 

Fuji Bonsai Port Elizabeth Greg Blandford 0824171455 fujibonsai72@gmail.com 

NORTHERN CAPE 

Kalahari Bonsai Kai Upington Jandre Brink 083 388 8476 Kalaharibonsai@gmail.com 

FREE STATE 

Bloemfontein Bonsai Kai Bloemfontein Vian Herbst 083 458 7183 vian@fxsos.co.za 

Platberg Bonsai Kai Harrismith Mariaan Pienaar 083 454 9174 bartsch@dorea.co.za 

Die Towerpot Harrismith Magda 058 622 3373   

LIMPOPO 

Tzaneen Bonsai Club Tzaneen Hennie Smit 083 259 2806 midas@inx.co.za 

Waterberg Bonsaiklub 
Mookgophong 
(Naboomspruit
) 

Ian Pringle 083 468 3578  pikkian@iafrica.com 

mailto:bford@pixie.co.za
mailto:mrjade@mweb.co.za
mailto:cjjbrand@snowisp.com
mailto:pekebonsai@vodamail.co.za
http://www.bonsaitree.co.za/
mailto:info@bonsaitree.co.za
http://www.capebonsaikai.co.za/
mailto:tony@nanoson.com
http://www.bonsaigarden.co.za
mailto:info@bonsaigarden.co.za
mailto:toblen@mweb.co.za
mailto:rabonsai@telkomsa.net
http://www.oyama.co.za
mailto:oyamabonsai@gmail.com
mailto:phil@pottersyard.co.za
mailto:stonelantern@hotmail.com
http://www.bonsaigarden.co.za
mailto:pekebonsai@vodamail.co.za
mailto:john_jansen@bipa.co.za
http://www.epbonsai.co.za
mailto:lilowen@netactive.co.za
mailto:fujibonsai72@gmail.com
mailto:Kalaharibonsai@gmail.com
mailto:vian@fxsos.co.za
mailto:bartsch@dorea.co.za
mailto:midas@inx.co.za
mailto:pikkian@iafrica.com
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Bonsai Clubs, Nurseries & Suppliers 
Club Town/Suburb Contact Person Phone Number Email 

GAUTENG 

Bonsai Huisie Krugersdorp Andries Straus 083 393 0188 info@sabonsai.co.za 

Brenthurst Gardens Houghton  011 646 1529  thegarden@brenthurstgardens.co.za 

Dunmau Bonsai Olifantsfontein Duncan Wiles 
0813825233  
0825545488  

wiles@icon.co.za 

East Rand Bonsai Kai Boksburg Rudi Buys 084 575 8141 erbk@telkomsa.net 

Eastern Bonsai Society 
Highlands 
North, Johan-
nesburg 

Errol Rubin 083 419 3109 bonsai@pixie.co.za 

Far West Bonsai Kai Randfontein Kathy Steyn 083 710 4243 pennantpress@y.co.za 

Jo-Da Bonsai Nuresery Dunotter 
John & Frieda 
Haw 

011 7342765 joda0@absamail.co.za 

Kierieklapper Bonsai Kai Boksburg Mac Boshoff 082 820 2486 boshoffm@ekurhuleni.gov.za 

Liebermann Pottery Johannesburg Adrian 011 482 2215  

Midway Bonsai society Midrand Hennie Reynecke 082 414 1171 hennie.ero@kingsley.co.za 

Mikibu Bonsai  Randjiesfontein Jonathan Cain 083 698 9069 jonathan@bonaisa.co.za 

Pretoria Bonsai Kai Pretoria Org Exley 082 809 2037 org@ntp.co.za 

Shibui Bonsai Kai Emmerentia Derry Ralph 011 788 6104 bonsaikebana@mweb.co.za 

Southern Bonsai Society Alberton Kallie du Plessis 082 678 2759 kareldup@netralink.com 

Topsom Nursery Witkoppen Ellen Chen 011 023 7733 Topsomnursery.ellen@gmail.com 

Vereeniging Bonsai Club Vereeniging Deon Rynders  083 414 6472 orthorite@webhome.co.za 

KWAZULU NATAL 

Bonsai Boyz Pinetown Ed Brits 082 771 5395 info@bonsaiboyz.co.za 

Dolphin Coast Bonsai Ballito Gail Sharp 083 586 3149 sharpg@telkomsa.net 

Durban Bonsai Society Durban Edwin Borensee 084 625 8920 BorresenE@velavke.co.za 

Kengai Bonsai Kai Assegay 
Lynne Theo-
dorou 

083 254 1022 mistymoonbonsai@gmail.com 

Pietermaritzburg Bonsai 
Society 

Pietermaritz-
burg 

Jurgen Nuss 083 745 6078 nuss@telkomsa.net 

Zululand Bonsai Society Richards Bay Janine Goes 083 306 8993 jayk@intekom.co.za 

NORTH WEST PROVINCE 

Klerksdorp Bonsai Kai Klerksdorp Pieter Loubser 082 564 4878 mploubser@gmail.com 

Rustenburg Bonsai Kai Rustenburg Koos Robbertse  083 273 2969 smarais@angloplat.com 

http://www.sabonsai.co.za
mailto:info@sabonsai.co.za
mailto:thegarden@brenthurstgardens.co.za
mailto:wiles@icon.co.za
mailto:erbk@telkomsa.net
mailto:bonsai@pixie.co.za
mailto:pennantpress@y.co.za
mailto:joda0@absamail.co.za
mailto:boshoffm@ekurhuleni.gov.za
http://www.liebermannpottery.net/index.asp
http://www.midwaybonsai.co.za
mailto:hennie.ero@kingsley.co.za
http://www.mikibu.co.za
mailto:jonathan@bonaisa.co.za
http://www.pretoria.org
mailto:org@ntp.co.za
mailto:bonsaikebana@mweb.co.za
mailto:kareldup@netralink.com
mailto:Topsomnursery.ellen@gmail.com
mailto:orthorite@webhome.co.za
mailto:info@bonsaiboyz.co.za
mailto:sharpg@telkomsa.net
mailto:BorresenE@velavke.co.za
mailto:mistymoonbonsai@gmail.com
http://www.pmbbonsai.co.za
http://www.pmbbonsai.co.za
mailto:nuss@telkomsa.net
mailto:jayk@intekom.co.za
mailto:mploubser@gmail.com
mailto:smarais@angloplat.com



