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Front page photograph kindly 
submitted by Cape Bonsai Kai 
for promotion of their show on 
14 - 16 December 2013 at Kirstenbosch 
Gardens.  For more details please see article on 
page 3.



The only reason I am glad that winter is over, is that my trees are growing 
again.  We had NO cold weather, had NO chance to wear the winter 
woolies and NO chance to walk those boots! It was in late June that I 
noticed the first blossoms and I have carefully watched my trees since.  I 
even started planting my seeds a lot earlier than usual, but NOW.... I can 
finally say, that Winter is definitely over!  For most of us, repotting has 
started already and if you have not, you better get ready. Most of us will 
be hard at it by now.

The Cape Bonsai Kai is hosting their exhibition at Kirstenbosch Gardens 
on the 14th to the 16th of December 2013.  See page 3 for more details. 
On page 8, we feature the WBFF Photo Competition results. Also read 
the very interesting article by Dot Henegan on Accent plants on page 6.

The PhD is nearing completion and I am sad to let go of this most amazing project.  I experienced a journey of indescribable joy and 
discovery.  I am hoping to share with with you shortly.  I must just say, that I am still amazed that most participants did not belong to any 
formal clubs or organisations and did not attend workshops or exhibitions.  I would love to share with you the why in the near future.  

Please send me articles and emails.  I love receiving comments and criticism.  All is valuable 
and attended to if possible.  

Wishing you a wonderful 2013 Spring season.  May your bonsai live forever in your image.

Section 1

EDITORIAL
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CAPE BONSAI KAI           

Admire over 100 beautiful examples of this an-
cient art at the Sanlam Hall in the beautiful gar-
dens of Kirstenbosch, many of the bonsais be-
ing indigenous species. 

Also, through demonstrations, learn how to de-
sign and care for your living creation from 
some the country’s best aficionados – as well 
as stock up on the necessary material and 
equipment.

Saturday December 14 to Monday December 
16, 9am to 5pm daily. No charge other than 
the obligatory fee to enter Kirstenbosch Botani-
cal Gardens.

This year, 2013, to mark the centenary of the 
world famous Kirstenbosch Botanical Gardens 
we will be displaying trees that were collected 
from the Gardens either from digs and cuttings 
or bought stock – all originating well over 20 
years ago. 

Joining us at 11.30am Sunday December 15, 
the Tamashii Daiko Group, will again be giving 
an exciting performance of Taiko – the Art of 
Japanese Drumming.

Contact Tony Bent 083 2305348 
tony@nanoson.com

Dorothy Franz 021 7978972 
dnfranz@gmail.com

Visit our website www.capebonsaikai.co.za

mailto:tony@nanoson.com
mailto:tony@nanoson.com
mailto:dnfranz@gmail.com
mailto:dnfranz@gmail.com
http://www.capebonsaikai.co.za
http://www.capebonsaikai.co.za
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JAPAN BONSAI TOUR 2014  
29 JANUARY 2014 - 9 FEBRUARY 2014
As the number one provider of Bonsai Tours to Japan we are proud to offer you this superb tour with exclusive access to some of 
the world’s greatest bonsai nurseries and collections, including a visit to the wonderful Kokufu show – Japan’s most important 
Bonsai exhibition. Visit Kyoto, Nara and Tokyo and take in Japan’s cultural highlights – a mix of the ancient and the modern.

For non-UK passengers we are also offering a 'Land Only' option to join us in Japan for this tour - flights are ex-
cluded - meet us in Kyoto or at Kansai International Airport on 30 January (details below).

TO BOOK THIS TOUR PLEASE CALL 020 7766 5267, 

EMAIL info@japanjourneys.co.uk
TOUR INCLUDES:

•
• Entry to the Kokufu Bonsai-ten – the biggest annual bonsai event in Japan
• Visit to Kinashi Bonsai Village – the largest bonsai village in Japan, with over 270 gardens
• Visit to Omiya Bonsai Village – a lovely bonsai village near Tokyo
• Visit Adachi Museum of Art – famous for its stunning gardens
• Visit Tokoname – the pottery centre of Japan
• Guided tours of Kyoto, Tokyo and Nara
• Visit to Korakuen – one of Japan’s top 3 most celebrated gardens
• Travel on Japan’s famous Bullet Train
• 10 nights hotel accommodation (3 nights Kyoto, 5 nights Tokyo, 2 nights Okayama)
• Japanese Breakfast daily
• Welcome Dinner and Farewell Dinner
• Services of a knowledgeable Japan Journeys guide throughout

mailto:info@japanjourneys.co.uk
mailto:info@japanjourneys.co.uk


Complementary Plants to Bonsai

Traditionally complementary plants were grown from wild plants collected at the same time as the yamadori. Thus it was easy to find a plant coming from the same area. 

Accent plants developed for the last 20 or more years, as an individual part of bonsai. Now other plants are included.

Accent plants are divided in to four divisions:

1.	 Kusamono (means “Grass thing”) they are used on their own as focal point in an exhibition.

2.	 Shitakusa  (means “Under grass) they are used as complement to a bonsai.

3.	 Nearai (means exposed roots)

4.	 Kokedama (means moss ball) It is a ball covered by moss. The roots of the plant are covered by muck and moss forming the ball.

Kusamono are usually 

•	 bigger creations

•	 exhibited on its own

•	 representing a season and area

•	 compiled from more than one kind of plant  

•	 made of plants with the same physical needs like direct sun, shade, tender to frost, etc.

•	 made long before the exhibition to make sure all plants are well established.

•	 compiled to adhere to all art principles eg. variety, balance, direction, scale, harmony, etc.   

Section 3

ACCENT PLANTS                            DOT HENEGAN
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Making and exhibiting a kusamono

•	 It can be a bigger single plant or a collection of plants. It must be an uneven 
number of plants with different colours, leaf shapes and textures.

•	 It can be in a pot, on a stump, a stone, a flat container or a kokedama.

•	 It is exhibited on a mat or flat wooden- or pottery slab but rarely on a formal 
bonsai table.

•	 It may be shown with a scroll, shitakusa or suiseki.

•	 The 3 items must complement each other by telling a story or creating an 
impression. This is the requirement for any art work.

•	 It must always simulate the season in which it is exhibited and together with 
the accessories it must give an indication of the intended area.   

Seedlings or rooted cuttings may be used. 
When it grows too big it can be replaced 
and the old one can turn in a small bonsai.

Make sure to comply with the principle of 
high, medium and low. Different heights 
are essential. 

The whole soil surface must be covered 
with plants, moss or gravel.

Prevent using a plant that grows too fast 
or a ground cover that will fill up the whole 
planting in a short while.
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According to Emeritus Professor Jack D. Pettigrew’s scientific paper, the African baobab, also known as the Adansonia digitata, may have 
a sibling called Adansonia kilima.  This is significant in that all along it was believed that there are only eight species of baobab, six of 
them are in Madagascar, one is in Australia and one in Africa (Adansonia digitata). But what has always intrigued taxonomists is that the 
species that occur in Madagascar and Australia are diploid (having 2 chromosomes in a set) and the one in Africa is tetraploid (having 4 
chromosomes in a set).

Taxonomists have always said that the 'original' baobab must have been diploid and Pettigrew felt that diploid trees must therefore, still 
exist in Africa. He visited the Kenyan highlands where he found a population of diploid trees. Since then he has found other populations of 
diploid trees and this new species was even found to occur in our back yard in Limpopo.According to the paper, ‘Examining variation in 
floral and pollen characters and chromosome number in specimens from Africa” a new diploid baobab species, Adansonia kilima, which 
co-exists with A. digitata in Africa, was found.’

The distribution of the well known African baobab is widespread throughout Africa and they usually grow at elevations below 800 m, but 
its new relative the Kilima baobab grows in restricted elevations(between 650-1500m).

Venter, who went in search of this new baobab species, cautioned that the Kilima baobab is still a theory. ‘A species description is a 
theory and not a fact. After a new species has been described it needs to go through the rigors of scientific questioning and testing before 
is becomes established and accepted. It is a controversial finding, but as it is based on chromosome number and DNA sequencing the 
theory has more credibility, but still needs to be proved.

'However, over the next few years,taxonomists and botanists, are very likely going to do further investigations into the 
matter before it is fully accepted by the scientific community’, she said.

Section 4

NEW BAOBAB SPECIES?....... (very technical article)
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The African baobab tree, Adansonia digitata, some times known 
as the Tree of Life, has myriad uses in many different cultures, 
supplying a wide variety of foodstuffs, as well as water, fibers for 
weaving and rope-making, vessels, artistic materials, etc. 
Baobabs also supply raw materials for hunting and fishing 
equipment, for making musical instruments, and as a source of 
many herbal remedies. Hollow baobabs are used for shelter and 
to store water; also as prisons, burial sites, stables, storage 
rooms, watchtowers, etc. Virtually all parts of the plant can be 
used, and the tree is indelibly implanted in the folk traditions and 
mythology of many cultures. Their iconic shape, extraordinary 
longevity (individual trees can live for well over thousand years, 
economic importance, ethnobotanical significance, and intriguing 
natural history have captured popular imagination for many 
centuries. .

Michel Adanson described the baobab in 1761 and Linneaus 
memorialized him as the tree's namesake. Darwin documented 
baobab trees on St Jago in the Cape Verde Islands in 1832, 
commenting on their size and longevity and Livingstone mentions 
baobab trees several times during his account of his travels in 
southern Africa during the 1840s and 1850s.

The genus Adansonia consists of eight known species:

A. digitata, which is native to mainland Africa but which has been 
widely distributed throughout the tropics by humans;

A. gregorii, endemic to the Kimberley region of north western 
Australia; and six species (A. grandidieri, A. suarezensis, A. 
rubrostipa, A. za, A. madagascariensis and A. perrieri which are 
endemic to Madagascar.  

The curious biogeography of Adansonia has caused much 
speculation. The disjunct distribution-in particular, the presence 
of A. gregorii in Australia, so far from the other species-is unusual. 
It was originally presumed that the genus represents a relict of the 
Gondwanan land mass; however, genetic analyses have 
demonstrated the genus probably arose only 10 million years 
ago, long after Gondwana fragmented. Long distance dispersal 
(via humans and transoceanic currents; is now thought to be 
responsible for the modern distribution.

The African species, A. digitata, presents an interesting problem 
concerning Adansonia origins because it is tetraploid, unlike the 
other seven species, all of which are diploid. Africa could be the 
centre of origin for Adansonia, following direct or indirect 
dispersal of the progenitor from the New World, where the 
remainder of subfamily Bombacoideae (with a small number of 
exceptions) is found. 

In this case, ancestors of A. digitata living in Africa must have 
been diploid, with tetraploidy evolving only after the divergence of 
the Australian and Malagasy lineages. Alternatively, A. digitata 
may have had a diploid progenitor that had its origins outside of 
Africa (e.g., in Madagascar, which is the centre of diversity), with 
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tetraploidy evolving during or after dispersal to Africa. A recent 
field search in Africa has revealed a new diploid species that 
might represent the postulated diploid progenitor line, thus 
providing empirical evidence in support of this hypothesis. 

It is somewhat surprising that a separate baobab species has co-
existed alongside A. digitata without detection when both are 
common and widely distributed. There have been occasional 
suggestions that there might be more than one species of baobab 
in Africa. In 1859, Burton identified inland and coastal varieties as 
well as northern and southern varieties, based on differing 
morphology. One of these was described as rare and found only 
in the Usagara mountains; it had smaller leaves than the lowland 
baobab. In 1906, Chevalier distinguished between two species, 
one in the west and one in the east; his distinction was based on 
differently sized fruits. None of these varieties were widely 
accepted. With the exception of Burton's Usagara mountain 
variety, none of the descriptions corresponds with that of A. 
kilima, and it seems likely that the other varieties are simply a 
manifestation of the great morphological and genetic diversity 
which is observed within the African baobab population. Some of 
the observed variability, and possibly Burton's Usagara mountain 
variety, is likely explainable by the presence of A. kilima in Africa. 
The fact that variability is well known, in combination with the 
superficial similarity of the two species, may explain why A. kilima 
remained undetected for so long amongst the A. digitata 
population.

Interesting. Let’s keep an eye on this one.

References:

http://m.looklocal.co.za/looklocal/content/en/tzaneen-and-
surrounds/tzaneen-and-surrounds-mobile-news?
oid=6870536&sn=Mobile-Detail&pid=4981529&New-baobab-
species-discovered

http://www.ecoproducts.co.za/baobab-news/new-baobab-
speices-fact-or-theory

Pettigrew, J.D., Bell, K.L., Bhagwandin, A., Grinan, E., Jilani, J. 
Meyer, J., Wabuyeke, E. and Vickers, C.E.  (2012)  Adansonia 
kilima sp nov, a diploid baobab from Africa. Taxon 61 (6). 1240 - 
1250.
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Can you tell the difference between a conifer and a broadleaved tree just 
from looking at an image? Sure you can, any child can do this. Can you tell 
the difference even when the conifer grows much like a broadleaved tree 
would normally and the broadleaved tee grows like a conifer? Sure you 
could. You see this in a split second looking at an image.

OK, now explain how exactly you made the decision. Some will succeed in 
giving a good explanation, some will come back wit a poor explanation 
and some will not bother. But all will take quite a while to articulate some-
thing that they have 'known' in a split-second.

Even though our brain knows how to do this classification, our conscious 
mind is often incapable of articulating the rules. Our brain is exceptionally 
good at this type of task. We are amazing pattern recognition machines.

Our brain has evolved to do exactly this with great accuracy. If we have a 
set of objects we can form internal rules by which we classify them. When 
you learned how to read you were shown many examples of the letter 'a'. 
you have learned to see the letter 'a' whether it's hand written or printed. 
You can tell the letter 'a' immediately even if written in bad hand writing or 
printed in unusual script. You can do this even when you never had seen 
this handwriting or this script before. But you would be hard pressed to 
explain every time how you came to your conclusion.

You are very good in deciding instantly that a letter is NOT 'a'. So there 
must be some mechanism that enables you to do this to read texts at an 
enormous speed.

Recognition of abstract things is even more complex. You learn early what 
is good and what is bad behavior. You are given many examples in your 
childhood. As you grow to an adult your brain catalogs all examples of 
good and bad acts and at one point discovers rules of how to decide. 
When you get to a new situation in life that you never were in before you 

can instantly apply these rules. So we all have internal rules, but they differ 
slightly depending on how they developed. Thus we have slightly different 
notions about morals. These differences become striking when we meet a 
person who grew up in an entirely different culture and who apparently ap-
plies radically different rules for the distinction between 'good' and 'bad'.
So what has all this to do with bonsai taste? Well, exactly the same hap-
pens when we learn to appreciate bonsai. We learn that a tree that follows 
the bonsai rules which are written in stone it is good. When it breaks one 
of these rules it becomes bad. We learn that trees designed by Naka, 
Kimura, any great Japanese master are good. We are not content with just 
being told. We learn to search images of trees for patterns. We learned to 
see 'good' application of rules and 'bad' application. We learn to see the 
similarities in trees which are 'good' and we somehow create our own inter-
nal rules of how to decide. We can then judge a tree which we have never 
seen before. We can tell right away whether we have a piece of raw mate-
rial or a masterpiece in front of us. We are not equally good at this. Some 
can get very far in this and become experts in judging bonsai. Mind you 
there was no word about CREATING bonsai here. It is all about judging 
from seeing. In this concept a person can be an expert judge for bonsai 
without ever having touched a tree.

The question now is, to what extent are we truly judging the merit of the 
bonsai, and to what extent are we just using our pattern-recognition 
skills.

Yes, some bonsai have the ability to move us emotional, to convey a mes-
sage, to make us feel their 'soul'. But can we be sure that this response 
isn't simply a learned reaction? Appreciating a bonsai takes training. It is 
generally not the case that someone who has no training can appreciate 
and distinguish 'good' from 'bad' bonsai easily. Is it not possible that what 
we call artistic training is essentially training for pattern classification?

Section 5

Pattern Recognition in Judging Bonsai, or How 
Bonsai Taste Evolves
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One step further now. I have trained myself to appreciate contemporary 
bonsai by experiencing it a lot, and if my brain is good at that sort of thing, 
then I'll form rules for discovering what I was told was 'good' bonsai and 
distinguishing it form the 'bad'. When I visit an exhibit and see the work of 
a new artist, I will apply my rules of 'good' and 'bad' bonsai and make my 
judgment on whether this artist is any good. Since most of us were trained 
by the same books and by similar examples of 'good' and 'bad' bonsai, our 
opinions will often be similar to other bonsaist, and the new artist will be 
branded accordingly. 

At the same token this applies to bonsai designers. If I decide to become a 
bonsai master, I will judge my own work by the same abstract rules of 
'good' and 'bad' and produce bonsai that pass my own criteria for judg-
ment. Therefore, once it is established that some works are examples of 
good art, it almost guarantees that the pattern will be perpetuated by fu-
ture artist and critics. This goes so far that a considerable number of bon-
sai connoisseurs and artists believe that there is only one way to do it 
'right'. There is a strong tendency for fundamentalism; it is inherent in the 
system of how bonsai taste evolves.

Now in appreciating bonsai there is, of course, more than just pattern rec-
ognition here, but is there any way for us to ever separate the two? Nor-
mally there is no observer here from outside of the system, and we can 
never know to what extent our preferences are biased by the pattern-
recognition training we have received in the past. But you remember the 
example of above when we 'knew' exactly what was morally good or bad 
and all of a sudden a person from another culture had a very different 
moral code. The question is whether we even listen to someone who comes 
from another bonsai culture. If we listen, do we understand what he is say-
ing? Probably not really, and probably we want to stay in our cozy well es-
tablished and defined bonsai world rather than constantly question what 
we are thinking. And we don't realize that what we think are 'natural' rules 
just evolved accidentally and became a generally accepted code. But by 
sheer coincidence it could have become a very different code.

Can we not bring into a bonsai exhibit a person from the street who was 
never exposed to any bonsai or theory about them. Well, we can, but what 
do we expect? The person will make some judgments and will give some 
explanation, but they will not really tell us much more than that we have 
someone with a very naive taste and no background in front of us. Art form 
is also a language in itself, and without raining and exposure one cannot 
learn how to read that language. 
The story is told about a person approaching Picasso and told him 'Mr. 
Picasso, I don't understand your art'. Picasso replied, 'do you know Chi-
nese?'. 'No'. 'but Chinese an be learned.'

How will we ever know the true difference between elitism perpetuated 
through pattern recognition and the intrinsic value of a bonsai? 

(Reprinted with the kind permission of Walter Pall. Accessed 
fromhttp://www.artofbonsai.org/forum/viewtopic.php?f=22&t=3864 on 
10 August 2013)
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Section 6

WBFF 2013 Photo Competition Winners

14

GRAND WINNER OF THE 2013 WBFF PHOTO COMPETITION

	 	 	 Saburo Kato memorial Award

	 	 	 Naothoshi Takagi - JAPAN

	 	 	 Juniperus chinensis var, sargentii

	 	 	 Shimpaku - Height 85cm
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SECOND PLACE WINNER

Eddy Sebayang - INDONESIA

Casuarina equisetifolia - Height 12 cm

THIRD PLACE WINNER

Nelson Hernandez - PUERTO RICO

Neea Buxifolia - Height 82 cm
FOURTH PLACE WINNER

Yu JB 0 TAIWAN

Premna microphylla - Height 65 cm
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FIFTH PLACE WINNER

Han Tung Hang - TAIWAN

Juniperus chinensis - 
Height 100 cm



GROMOR ACCELERATOR ORGANIC FERTILIZER PELLETS carry ECOCERT SA 
(F-32600) and NOP organic accreditation (attestation number 990ZA0600n1e), 
making it suitable for organic farming and it can be used to grow organic produce 
destined for the Europe and USA.

The pelleting process ensures the "slow release" of plant nutrients in the soil, 
avoiding the "boom and bust" scenario, common with conventional fertilizers. .

GROMOR ACCELERATOR contains the full range of "plant food" elements, but 
even more important, is that being organic, it stimulates soil microbial life to 
unlock nutrients from both the soil and atmosphere.

One must accept that no two samples of any "organic" are identical. The table 
below gives a conservative analysis, that does not take into account nutrients 
made available throuqh stimulation of the soil food web.

Analysis on Dry Matter Basis:

Section 7

GROMOR                               
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g/kg g/kg mg/kg mg/kg

N 30 Mg 5 Fe 5000 B 40

P 15 Ca 30 Cu 40 Mn 400

K 15 S 6 Zn 320 Mo 4



Kinsey in his book 
"Hands on 
Agronomy", 
estimates that 
composted poultry 
litter (the base for 
GROMOR 
ACCELERATOR) will 
make available to 
plants, twice the 
amount of phosphate 
and potassium it 
contains. 

The heat generated in 
composting and 
during the pelleting 
process, ensures 
pasteurisation of 
pathogens and 
sterilisation of weed 
seeds. Being a 
balanced organic 
fertilizer, GROMOR 
ACCELERATOR is 
suitable for all plants, 
including lawns, 
shrubs, trees, 
vegetable and flower 
beds, as well as field 
crops.

Whilst it is. tempting 

to "spike" the pellets with chemical fertilizer, organiC certification would then not 
be possible. Furthermore, we would rather you gof"flie->-full benefit from a totally 
organic pellet, than one where approximately half is comprised of chemical 
fertilizer, that does not benefit from the pelleting process. If need be, use inorganiC 
fertilizer separately.

DIRECTIONS FOR USE;:·

1. Apply 150g/m2 of GROMOR ACCELERATOR in Spring and Autumn, raking it 
lightly into the soil. It

is not necessary to dig it in deep.

2. For PLANTING HOLES, mix 300g GROMOR ACCELERATOR with the soil in the 
hole.

3. For TREES, apply 150g/m£ GROMOR ACCELERATOR around the drip area 
annually.

4. For LAWNS and MULCHED areas, sprinkle 150g/m2 GROMOR ACCELERATOR 
and allow it to sift slowly down to the underlying soil. Two applications are ideal - 
one in early spring and one in late summer.

5. For FIELD CROPS, disc in 1,~00kg/ha of GROMOR ACCELERATOR before 
planting or place 1500kg/ha in the planting row. (GROMOR ACCELERATOR 
must not be in direct contact with the seed).

Ed Note:  What I liked about this product is the fact that there is NO odour and it 
does not attract flies. It does not cake the surface of my pots and watering is not a 
problem later on.
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When I first started painting (about 9 years ago ) I went to the library 
and picked out a book written by this international art Master/judge 
called Exquisite Watercolours. I had only been painting for 3 weeks at 
this stage!!!! I opened this book and my eyes fell on this magnificent 
koi painting by this chinese Master who now lives in America. I felt the 
most tremendous "pull" towards this painting and I could not put this 
book down.

(I have never had this experience before). I said to my husband that I 
was going to meet this man one day. Well you can imagine the 
response! This Master lives in America and I live in South Africa so 
what were the chances?!  Anyway I found an email address in the 
book and decided to email this Master.  Well my email read something 
like this.........."Hello my name is Bev and I have been painting for 3 
weeks! I would really love to meet you one day and do a workshop 
with you" Within a day he had replied to me. We spoke via email and 
he then said that if I could get a group of artists together he would 
come to South Africa at his own expense and run a workshop for us. 
 I was blown away. I did not know where to find artists!!! I bought the 
book and visited every little art gathering I could find to promote him 

and his upcoming workshop.  It took about 1 year before I got a good group together. Together in the group were art teachers and complete beginners. He arrived and when 
he started teaching his very special techniques, everybody, teachers and beginners were at the same level. He taught us to use the three colours of red, yellow and blue 
only and to pour and blow etc. It was amazing.

I was totally hooked on learning these techniques going forward but there was nobody in SA to teach me.  So for years, I painted and emailed the Master, who had now 
become my mentor and friend. He would crit my work via email and this is how I learned. After a while as I improved others asked me to teach them these techniques. I had 

Section 8

Paintings by                             Bev Letard
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never 
taught 
art 
before 
but 
agreed 
to run 
some 

workshops.  This was 3 and a half years ago and I have been running workshops 
monthly since then.  Mr Mike Harvey, one of the Koi judges met me and saw my 
work and invited me to paint and exhibit at our National shows here in South 
Africa.  This has given me much exposure as "The Koi artist" around the town.

My work is not in complete illustration form.  I like to paint a fish, recognisable as 
a "Grand Champion" or such likes and incorporate it into a painting.

My Master/Mentor always tells me "Bev, fish is water and water is fish!"  In other 
words the water and the fish must be one in the painting and integrate to create a 
harmonious feeling. This harmony and movement if what I like to capture.

I just love these fish, I never tire of watching them. I live in an apartment so I am 
unable to own any, so the second best thing is to paint and capture them on 
canvas!

I really do love this latest piece of mine called "Grand Champion"  The 
reason........... I have just invested in a new range of paints which I used for the 
first time on this painting. There is more vibrancy now with these new archival 
products and I am excited using them to paint my fish going forward.

I have just started a new website and if anybody is interested in a painting, they 
can look there or if they would like me to paint their own fish and incorporate that 
into a painting, I can be contacted via email and I would be happy to paint.

Bev can be contacted on:  bevletard@vodamail.co.za.
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BONSAI CLUBS, NURSERIES AND SUPPLIERS
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CLUB TOWN/SUBURB CONTACT PERSON PHONE 
NUMBER EMAIL WEB SITE

Bishopsford Bonsai 
Nursery Houtbay Gail & Lionel Theron 021 790 3478 bford@cybersmart.co.za

Blaauwberg Bonsai Kai Dawn Collier 076 529 7848 mrjade@mweb.co.za

Boland Bonsai Kai Stellenbosch Coenie Brand 082 804 9195 cjjbrand@snowisp.com

Bonsai Society of 
South Africa Goodwood Ben van Heerden 082 870 6212 pekebonsai@vodamail.co.za

Bonsai Tree Somerset West Terry Erasmus 082 890 7927 info@bonsaitree.co.za

Cape Bonsai Kai Newlands Tony Bent 083 230 5348 tony@nanoson.com

Ceres Bonsai Nursery Ceres Francois Loots 083 630 6290 francoislootsceres@gmail.com

Helderberg Bonsai Kai Gordon’s Bay Ras Smal 084 655 0718 info@bonsaigarden.co.za

Kat River Kai George Tobie Kleynhans 083 635 1447 toblen@mweb.co.za

Olive Grove Bonsai 
Centre Kraaifontein Rudi Adam 021 987 4040 rabonsai@telkomsa.net

Overberg Bonsai Kai Hermanus Wynand Vermeulen 071 363 2169 wynandwurms@gmail.com

Pygmy Bonsai Nursery George Andre Krige 083 471 5415 pygmy.bonsai@gmail.com

Potter’s Yard Houtbay Phil Levitt 021 790 0559 phil@pottersyard.co.za

Stone Lantern Bonsai 
Nursery Durbanville Steven le Roux 083 375 0446 stonelantern@hotmail.com

Tygerberg Bonsai Club Stellenbosch Ben van Heerden 082 870 6212 pekebonsai@vodamail.co.za
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BONSAI CLUBS, NURSERIES AND SUPPLIERS
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CLUB TOWN/SUBURB CONTACT PERSON PHONE NUMBER EMAIL WEB SITE

Bonsai Huisie Krugersdorp Andries Straus 083 393 0188 info@bonsai.co.za

Brenthurst Gardens Houghton 011 646 1529 thegarden@brenthurstgardens.c
o.za

Dunmau Bonsai Olifantsfontein Duncan Wiles 081 382 5233 wiles@icon.co.za

East Rand Bonsai Kai Boksburg Rudi Buys 084 575 8141 erbk@telkomsa.net

Eastern Bonsai Society Highlands North Hansie Bekker 082 820 4306 hansieb@lantic.net

Far West Bonsai Kai Randfontein Kathy Steyn 083 710 4243 pennantpress@y.co.za

Jo-Da Bonsai Nursery Dunotter John & Frieda Haw 011 734 2765 joda0@absamail.co.za

Lieberman Pottery Johannesburg Adrian Lieberman 011 482 2215

Midway Bonsai Society Midrand Hennie Reynecke 082 414 1171 hennie.ero@kingsley.co.za

Mikibu Bonsai Randjiesfontein Jonathan Cain 083 698 9069 jonathan@bonsaisa.co.za

Pretoria Bonsai Kai Pretoria Org Exley 082 809 2037 org@ntp.co.za

Sawasdee Bonsai 
Empire Lonehill Bill 083 307 1885 billruth@telkomsa.net

Shibui Bonsai Kai Emmerentia Derry Ralph 011 788 6104 bonsaikebana@mweb.co.za

Southern Bonsai 
Society Alberton Kallie du Plessis 082 678 2795 kareldup@netralink.com

Topsom Nursery Witkoppen Ellen Chen 011 023 7733 topsomnursery.ellen@gmail.com

Vaal Bonsai Kai Vereeniging Deon Rynders 083 414 6472 orthorite@webhome.co.za
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BONSAI CLUBS, NURSERIES AND SUPPLIERS

EASTERN PROVINCE, MPUMALANGA, NORTHERN 
CAPE, LIMPOPO & NORTH WEST PROVINCE
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CLUB TOWN/SUBURB CONTACT PERSON PHONE NUMBER EMAIL WEB SITE

EASTERN PROVINCEEASTERN PROVINCEEASTERN PROVINCEEASTERN PROVINCEEASTERN PROVINCEEASTERN PROVINCE

Border Bonsai Society Gonubie John Jansen 083 448 3417 john.jansen@bipa.co.za

Eastern Province 
Bonsai Kai Port Elizabeth Lionel Owen 083 495 3375 lilowen@netactive.co.za

Fuji Bonsai Port Elizabeth Greg Blandford 082 417 1455 fujibonsai72@gmail.com

MPUMALANGAMPUMALANGAMPUMALANGAMPUMALANGAMPUMALANGAMPUMALANGA

Nelspruit Bonsai Kai Nelspruit Eddie Jenner 083 324 6671 earthmatters@mweb.co.za

NORTHERN CAPENORTHERN CAPENORTHERN CAPENORTHERN CAPENORTHERN CAPENORTHERN CAPE

Kalahari Bonsai Kai Upington Jandre Brink 083 388 8476 kalaharibonsai@gmail.com

LIMPOPOLIMPOPOLIMPOPOLIMPOPOLIMPOPOLIMPOPO

El Shaddai Kwekery Phalaborwa Willie Viljoen 082 923 8195 whv@lantic.co.za

Sikani Bonsai Nursery Phalaborwa George Vrey 082 325 3767 georgew@lantic.co.za

Tzaneen Bonsai Club Tzaneen Hennie Smit 083 259 2806 midas@inx.co.za

Waterberg Bonsaiklub Bela-Bela 
(Warmbaths) Ian Pringle 083 468 3578 pikkian@iafrica.co.za

NORTH WEST PROVINCENORTH WEST PROVINCENORTH WEST PROVINCENORTH WEST PROVINCENORTH WEST PROVINCENORTH WEST PROVINCE

Klerksdorp Bonsai Kai Klerksdorp Pieter Loubser 082 564 4878 mploubser@gmail.com

Rustenburg Bonsai Kai Rustenburg Koos Robbertse 083 273 2968 smarais@angloplat.com

CLICK HERE

CLICK HERE

CLICK HERE

CLICK HERE

mailto:john.jansen@bipa.co.za
mailto:john.jansen@bipa.co.za
mailto:lilowen@netactive.co.za
mailto:lilowen@netactive.co.za
mailto:fujibonsai72@gmail.com
mailto:fujibonsai72@gmail.com
mailto:earthmatters@mweb.co.za
mailto:earthmatters@mweb.co.za
mailto:kalaharibonsai@gmail.com
mailto:kalaharibonsai@gmail.com
mailto:whv@lantic.co.za
mailto:whv@lantic.co.za
mailto:georgew@lantic.co.za
mailto:georgew@lantic.co.za
mailto:midas@inx.co.za
mailto:midas@inx.co.za
mailto:pikkian@iafrica.co.za
mailto:pikkian@iafrica.co.za
mailto:mploubser@gmail.com
mailto:mploubser@gmail.com
mailto:smarais@angloplat.com
mailto:smarais@angloplat.com
http://www.epbonsai.co.za
http://www.epbonsai.co.za
http://www.facebook.com/l.php?u=http://www.sikanibonsainursery.wozaonline.co.za/&h=QAQFs7dJC
http://www.facebook.com/l.php?u=http://www.sikanibonsainursery.wozaonline.co.za/&h=QAQFs7dJC
http://borderbonsaisociety.blogspot.com
http://borderbonsaisociety.blogspot.com
http://www.facebook.com/pages/Nelspruit-Bonsai-Club/125690490836325
http://www.facebook.com/pages/Nelspruit-Bonsai-Club/125690490836325


BONSAI CLUBS, NURSERIES AND SUPPLIERS

FREE STATE & KWAZULU NATAL
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CLUB TOWN/SUBURB CONTACT PERSON PHONE NUMBER EMAIL WEB SITE

FREE STATEFREE STATEFREE STATEFREE STATEFREE STATEFREE STATE

Bloemfontein Bonsai 
Kai Bloemfontein Vian Herbst 083 458 7183 vian@fxsos.co.za

Platberg Bonsai Kai Harrismith Mariaan Pienaar 083 454 9174 bartsch@dorea.co.za

Die Towerpot Harrismith Magda 058 622 3373

KWAZULU NATALKWAZULU NATALKWAZULU NATALKWAZULU NATALKWAZULU NATALKWAZULU NATAL

Bonsai Boyz Pinetown Ed Brits 082 771 5395 info@bonsaiboyz.co.za

Bonsai Buddies Umhlali Judy

Ballito Bonsai Club Umhlali Caroll Hermann 082 579 5599 info@bonsaisouthafrica.co.za

Durban Bonsai Society Durban Edwin Borensee 084 625 8920 borresene@velavke.co.za

Kengai Bonsai Kai Assegay Lynn Theodoro 083 254 1022 mistymoonbonsai@gmail.com

Pietermaritzburg 
Bonsai Society Pietermaritzburg Jurgen Nuss 083 745 6078 nuss@telkomsa.net

“The Castle” 
Indigenous Bonsai Hillcrest Garry or Alan 082 801 8860         

073 588 8768 indigbonsai@mweb.co.za

Zululand Bonsai 
Society Richards Bay Barry Stofberg 083 324 9392 info@zululandbonsai.co.za
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The first thing one must know about identifying koi, is that there are many different species such as dogs or cats, but it is more like humans which we distinguish as having brown, 
blonde, black or red hair. Then comes curly, smooth, long and short and sometimes, we get people with natural highlights. So are koi, (Cyprinus carpio) just a common or garden 
carp.  Pure Japanese koi actually just mean that they were bred in Japan.

The most common koi are the Gosanke variety and they include the Kohaku, Showa and Sanke. Koi varieties are distinguished by colour, patterns and types of scale.  The major 
colours are white, red, black, blue, yellow and cream.  

At the SAKKS National Show in Durban recently, the following varieties were judged:  Kohaku, Sanke, Showa, Asagi, Shusui, Koromo, Hikari Mujimono, Kinginrin, Hikari 
Moyomono, Hikari Utsurimono, Utsurimono, Kawarimono, Bekko, Tancho, Doitsu and Goshiki.  These varieties and others, will be discussed in the next few issues.  To learn more 
about koi, it is always a good idea to join a chapter near you.

Kohaku:

A Kohaku is a white fish with red markings.  is a variety of ornamental koi (carp). The Kohaku has a white (shiro) body, with red (aka) markings, or 'hi', across the body.  Kohaku are 
bred to have the following characteristics:

1. The hi (red markings) should be bright, and the colour evenly across the whole of the body. There should not be any white scales within the hi and this is considered a 
serious fault. The markings should be balanced, but does not have to be symmetrical.

2. The edges of the hi should be well defined. As the edges are never as sharp near the head as they are near the tail, they 
should still be of a good standard.

3. The hi should not extend past the eyes, and not into the fins, but this standard is not always strictly adhered to.

4. The hi should not extend past the lateral line. 

5. The hi should not spread beyond the nostrils, nor should it extend to the tail fin.

Section 13
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6. There must be hi on the head of the fish. Fish without hi on the head are 
called bozu, which refers to the shaven head of a buddhist monk: this is 
considered a fault.

7. Scalation Scalation should be even all over the body of the koi. The 
Japanese prefer hi that is strong enough to disguise the individual 
scales. Scales that are visible because the hi is thin are known as 
"kokesuki". A Kohaku of any pattern with scales only along the dorsal 
and lateral lines is known as a Doitsu Kohaku.

There are a number of words used to describe the markings on a kohaku:

	 •	 Akamuji  - An Akamuji is a plain red fish that occurs normally in the 
breeding of Kohaku. In Japan, this was formerly considered a fault when breeding 
Kohaku and most fry with this coloration were culled; but since the early 1990s 
has increased in popularity. In exhibition, Akamuji are usually exhibited under the 
Kawarimono category, as Benigoi or as Hiaka. An Akamuji with white patches on 
the tips of its fins is called an Aka Hajiro.

	 •	 Shiromuji  - A Shiromuji is a plain white fish. This variety occur 
normally as part of the breeding of Kohaku and is not valued in Japan. A similar 
fish, but with metallic scales Platinum koi (Purachina-goi) are very popular.

	 •	 Komoyō  - In a Komoyo, the size of the markings is small (less than a 
quarter the length of the fish). These fish are not highly valued.

	 •	 Ōmoyō  - An Omoyou has large markings, at least a quarter the 
length of the fish. This is desirable, because as a fish ages, the markings will 
separate and form interesting patterns.

	 •	 Dangara  - Dangara refers to a pattern of well-separated markings 
that resemble stepping stones in a pool. These are greatly valued in competition:

	 •	 A single stripe from head to tail in a zig-zag pattern is called inazuma 
. The name, 'inazuma', originates from the 1970 All Nippon Show, when the winner 
featured this pattern.

	 •	 Two steps  - Nidan refers to a Dangara with two red patches.

	 •	 Three steps  -  A Sandan has three patches.

	 •	 Four steps  -. A Yondan has four.

	 •	 A Kohaku with more than four markings must be a Komoyo, and is 
therefore of little value.
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	 •	 Odome - . This refers to the shiroji between the end of the final hi on 
the body and where the tail bone joins the body. This should be about 2 cm in 
size, although smaller or larger area of shiroji may be acceptable. The word 
Odome, is literally translated as the honorific form of "to stop", referring to the 
stop or end of the hi pattern on the koi.

	 •	 Zubonhaki - . This refers to a hi that wraps around the tail. This is not 
favoured. In Japanese it means "to wear trousers". The opposite fault (no hi at all 

near the tail) is known as 
"bongiri" (shirt but no trousers).

	 •	 Makibara - . A hi that 
wraps around the belly of the fish 

is called 

"makibara."

• Kuchibeni - . This means "lipstick" and refers to a fish where the red covers the 
mouth. This is usually considered a fault in Japan.
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when? who? where? what?

7 - 8 Sept 2013 Pretoria Bonsai 
Kai

Safari Garden 
Centre Show

27 - 29 
September 

2013

Waterberg 
Bonsaiklub

NG Kerk 
Moedergemeen

te
Warmbad

5 - 13 October 
2013

Arbor Bonsai 
Festival

Company 
Gardens

Western Cape 
Bonsai Project 

Committee

24 - 27 October 
2013 EBS Convention SABA

2 November 
2013

Pretoria Bonsai 
Kai Pretoria

Besoek 
Hannes Frits se 

tuin

14 - 16 Dec 
2013

Cape Bonsai 
Kai

Kirstenbosch 
Gardens Show


